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“My Argoflex § 
gives me easigt 
focusing” : 
says k 


ED ARNOLD g 


Burlingame, Califor 








maison of focus is all 
important in catehing the 
fleeting. wanted expression in 
close-up work. In fact. without it you seldom get a good 
picture. 

The full sized Argoflex ground glass with its high pow- 
ered magnifier helps you get the picture you want... 
as Mr. Arnold says... “We can focus easily.” 


Argoflex will make your photography easier. too. Tf you BUY 
cant get a new one. there may be a good used one at your WAR BONDS! 


Argus dealer's. 





FRE, / BIG 32 PAGE 
@ BOOKLET 
“CHOOSING YOUR CAMERA” 


Write Dept. 208 today 


for your copy. Fine vbmerican Made Came cove 
BY lains t 
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Mt. Assiniboine near Banff. 1/75th at F11 on Agfa Ansco Triple § Pan. Medium yellow filter, 6 A.M. 


It’s Worth Some Study 


MAJOR part of the secret for getting 
salon-grade prints is in knowing your 
apers and how to work with them. 


gfa Ansco has published a forty-eight page 

ooklet on photographic papers, their proper- 
ties, processing, and applications. It’s loaded 
With valuable information from cover to cover. 
Geat’s exactly what you need ... now that you’re 
Teprinting those old pre-war negatives... now 
Sethat it’s becoming increasingly important that 
ft ll photographic materials be used wisely. 
And it costs only 15 cents! 


it you'll find everything from a discussion of 
eveloping formulas . . . to speed comparisons 
paper contrast grades and helpful suggestions 


toning techniques. 


covers all the common print defects. . . 
lains their causes! 


Ask your photographic dealer for the Agfa 
Ansco book on papers. They have it. Then 
get out some of those old negatives of yours 
and go to town. 





Agfa Ansco 


BINGHAMTON, NEW YORK 
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“TERRY AND THE PIRATES" have real live counterparts. Bob Marks takes you along ona 
visit with Milton Caniff, his camera and his models. 
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Significant Posters 


Sirs: 

I had hardly placed my copy of the January 
MrniIcAM in my coat pocket and come up out 
of the subway yesterday when I came across 
the poster that you mentioned in your article 
on the O.W.I. photographers, “Photographs 
for Victory”. The picture I refer to is the 


conversion of a toy factory making electric 
trains into a war factory making flare casings. 





A girl was shown at work with an electrical 
screw driver. The poster which was made 
from this picture is certainly dramatic. But 
the reason I took a picture of the poster was 
because it was alongside the other most sig- 
nificant of posters of this war, a service star 
flag. 
W. P. Ro.tins. 

New York City. 


K. Stands For Kelvin 
Sirs: 

In reading the different articles published in 
MinicaM, I have come across the expression 
3200° K. What does the K. stand for and 


what does it mean? Could you straighten me 
out on this? 


CorrENA FRANCES ForsEss. 
Ogden, Utah. 


K. which is an abbreviation for Kelvin, is a 
measure of color temperature. If a tungsten 
lamp is said to be 3200° K. we know that spec- 
tral distribution of the light from that lamp has 
certain known amounts of all colors. Ordinarily 
the photographer does not concern himself with 
the scientific principles behind this statement. 
However, if he is taking Kodachrome shots, it is 
important that he know what color temperature 
his film is balanced for. Kodachrome Profes- 
sional Type B is made to give correct color ren- 
dering at 3200°K., while Kodachrome Type A 
is balanced for light sources of 3400° K.; Koda- 
chrome Daylight Film is balanced for 5400° K., 
which is the usual temperature of sunlight at 





Want To Do Your 
SHOOTING 


with a 
Camera? 













A new kind of fighting 
man... soldiers who can 
do their shooting with a 
flash gun are needed now! 








POLVEVAUADOLAEUALADATOOUSU AL TULA 





1. To Serve their coun- 
try, camera- minded 
young men approaching 
draft status are flocking 
to THE SCHOOL OF MOD- 
ERN PHOTOGRAPHY to 
qualify for acceptance 
as military photograph- 
ers. More than 70 re- 


WES 


~ Fa a>» 


U. S. Army Signal Corps Photo 


cent graduates of the 
School’s low-cost basic photography course are 
now serving as photography specialists in the 
armed forces, some as instructors. 






2. Something to Shout About is the great record 
of recent SCHOOL OF MODERN PHOTOGRAPHY 
graduate, Bessie W. Callaway, winner of second 
prize ($250) in the National Newspaper Photo 
Contest and prize-winner in National Photo- 
graphic Magazine Contest (winning photo, 
above, made while still a student). Miss Calla- 


| way writes, “My instruction at the School had 


a great deal to do with my success. The course 
was a revelation .. . it was a privilege to work 
with such fine instructors.” 


4. Fascinating Free Book 
—60 pages detailing 
courses in COMMERCIAL 
ADVERTISING, BASIC MILI- 
TARY PHOTOGRAPHY, 
FASHION, PORTRAITURE, 
COLOR, NEWS; faculty 
biographies, equipment 





| views and portfolio of prize-winning photo- 


graphs, many in color. Write H. P. Sidel, Direc- 
tor—Dept. M2. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 
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FOR YOUR CAMERA 
OR ACCESSORIES / 












in the following: 
Bantam Special 
Contax 
Leica 
Rolleifiex, 
Rolleicord 
Speed Graphic 
Korelle Reflex 
Graflex 
V. P. Exakta 
Kine Exakta 
Voigtlander 

Superb 


| have for outright saie: 


Name of Camera 
Condition . 


Accessories 
Make me your best offer. 


Name 
: Address 





‘ 


Super Ikonta 
A-B-C 
Zeiss Ideal 

Revere 
Avus 
Recomar 
Maximar 
Bergheil 
Filmo 

Cine Kodak 
Keystone 


Fill out and mail this coupon 
and we'll tell you approxi- 
mately what we will pay for it. 


Lens and Shutter 


Model Year 


Built on Square Dealing 


MAIL THIS COUPON 
Willoughbys, 110 West 32nd Street, New York 


M. 


If you have a camera or photo equip- 
ment in good condition and you want 
to sell, BRING IT OR SEND IT TO 
WILLOUGHBYS. We will pay cash 
for it. We are particularly interested 





32nd St., near 6th Ave., N. ¥. C. 


World's Largest Camera Sto-e 
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noon in the summer If Daylight Kodachrome; 
used in the evening when the color temperatin 
is around 3500° K., we get the sunset in pleasin 
red tones or our model in the unpleasing ton, 
of a Maine lobster. 


For black and white photographs the subjer 
of color temperature does not have such gree: 
importance. 


An example of color temperature with whid 
everyone is familiar is the stove poker. When; 
is first put in a fire, it is black; as it gets hott 
it glows first a deep scarlet, then changes ie 
cherry red; and as it gets near to its melings” 
point, it becomes a yellowish white. Molten ima 
is a brilliant white. A tungsten lamp, if bumdlee 
below the temperature it is rated for, has aye 
lowish cast; as the voltage is raised, it eg 
nearer to a white. ; 

In defining color temperature the 
takes readings from a "black body" that 
the correct spectral light at the various te 
tures. It is this remarkable phenomenon 
makes possible the optical pyrometer method 
measuring high temperatures. Kelvin te 
tures are 273° higher than the same fe 
tures on the Centigrade scale. 


Some interesting color temperatures 
follows: 


60 watt vacuum tungsten lamp 
100 watt gas filled tungsten lamp 
500 watt gas filled tungsten lamp........ 
500 watt projection bulb (T-20)......... 
No. | Photoflood lamp................08 
No. 4 Photoflood lamp 
Photoflash lamp No. 21... 
Superflash lamp (all sizes) 
Superflash 2B and 3B ; —— 
Noon sunlight at Washington, D. C....... 
Noon sunlight may rise to... oe 
Clear blue northwest sky... 

Blue sky en 
Overcast sky . 
Candle flame 


- 3800 


this wa 


Right Names 


Sirs: W 
My nomination for topflight 1942 contrbyyy 

tor to Mrnicam is Ralph (I-beg-to-difie them 
Steiner. That guy’s debunking articles are is the 
haps the meatiest and most useful you've ™ “firsts 
in the past couple years, and I might a raphy 
without any exaggeration, that that statem 17 
could damn well be stretched, easily, to® , 

clude the whole field of camera mags! W 2. S 
all the fluff and tripe that is written about 3. / 
so-called “artistic” photography, and the “iy 4.5 


nificant” picture, it is refreshing to get hold Gy y 
a realist who calls things by their right nal 
E. HorrMaAnn Pritt 9 







Redwood City, Calif. 





The nominations have been opened by 
Price.—ED. 


(Continued on page 8) 


















| One Reason for 
BETTER PICTURES 


in this War 





Photo by U. S. Army Signal Corps 

World War I. Note extreme contrasts and lack of detail in this 

shot, lighted by daylight penetrating the camouflage. Today flash 
could balance the light, get a better picture. 





this war, even at night, flash helps them get the picture every time. Phote by U. S. Army Signal Corps 


7” difference in photographic quality! S. 
Many things share in this advance. Among for all-around use, that makes a small amount of 
them film, cameras, training. But especially important critical material do a big job. 

is the addition of the flash bulb. And these G-E 6, Accurate “daylight” flash, accurately matched 
firsts’ in its development help make war photog- to daylight Kodachrome through special blue 
raphy easier, better. filter coating. 


Midget G-E No. 5, a radically new type of lamp 





1. The introduction of the photoflash lamp. 7. The SM (Speed Midget) a minimum of critical 
1 Wi 2. Safety primer. material, with a high speed, high peak flash. 
yout ee 3. Accurately controlled, uniform timing of flash. 8. Shredded foil, a new way to get more light. 
he “Me = 4. Smaller bulb size for greater efficiency and con- 9. Focal-plane Midget lamp, G-E No. Six, tailor- 
hold § venience. made for most small focal plane cameras. 
 nales 
PRICE | MAZDA Research leads the way 





G-‘E MAZDA PHOTO LAMPS 


GENERAL @ ELECTRIC 


color-cor- 
rected illumi- 
nated viewer 


* It magni- 
fies 35mm 
Kodachromes 
orBlack-and- 
White in2"x2” 
slide mounts 


* Ithasa 


magazine 


which holds | 


14 Koda- 

chromes safely 

and dustfree 

T is the most versatile Kodachrome viewer in 
the country today. All-metal, precision made. 
The handy magazine, which retains slide after 
slide until filled, enables Kodachrome enthusiasts 
to carry their slides and viewer around with them. 


And, when the magnifying unit is set, it permits | 


approximately a three-diameter enlargement. 


Compact and sleek in ap- 
pearance.Dull grey krinkle 
nish, practically scratch- 
oof. May be carried in 
urse or pocket. $3.95 
with bulb and batteries. 
NO MORE FOR THE DURATION WHEN LIMITED STOCK IS GONE 
Other Gem Viewers: Gemlite Slide -Thru Vest Pocket Koda- 
chrome Viewer, $1.75 (Deluxe Chrome Model, $2.50) 
Gemlite Mirolite Pocket Viewer Gift Box, $1.50. 


At Your Dealer’s, or Order Direct 
AMERICAN BOLEX COMPANY, INC. 
155 East 44th Street . : New York City 


West Coast Representative, Frank A. Emmet Company, 
2707 W. Pico Street, Los Angeles, Californie 


Buy More War Bonds and More War Stamps 








Double Exposure 


Here is something that you can wrestle 
for a while. (I used to be a pretty good wregi 
myself, but this one is too tough for me.) 

I made a double exposure with my Autog 
Rolleiflex. It is supposed to be an impossif 
with that camera. Burleigh Brooks says » 
all his literature, and now I have dong 
Purely accidental, I assure you. Right ig 
own studio. I exposed a roll of film, got 
negatives, and this double feature was includ 
I used a Kalart synchronizer on_ these § 
exposures, took several by room lighting, 
more synchro-shots. It’s a puzzle to me, 

ALAJOs SCHUSZLER, | 
Director, Photography De 


Stoneleigh College, 
Rye Beach, N. H. 


Double exposure can only occur at the 
beginning of a film, and that is caused by 
turning the handle back until it automaty 
locks. In other words, when you load the 
in the camera, you turn the handle fe 
in one direction until it locks. Once it 
you're supposed to turn the handle back 
until it locks again at the top of the a 
next to the number indicator. Someti 
takes one and a quarter to one and a half 
backward before it locks again. There & 
other way of getting a double exposure 
the Automatic Rolleiflex unless the came 
out of order.—ED. 


Another Super Camera 
Sirs: 

I am quite sure for the duration of the 
we amateurs will see very few improvememi 


our equipment. I think the amateur hi 
can do much toward improving his own @ 


\PRECS PTO GRAPNERS — 





"This is our Mr. Asacroft, who handles our 
photography." 





“POETRY OF MOTION,” by George R. Nelson, for- 
merly of Whitestone, N. Y., now with the U. S. Signal 
Corps, Fort Monmouth, N. J. The classic detail of this 


beautiful swan photograph has made it a top-prize win- 


ner. Notice the excellent detail in the feathers, the grace- 
ful swirls of water, the brilliancy and tone gradation, 
This outstanding picture was enlarged with a Wollensak 
2” {3.5 Velostigmat. George Nelson says, “For the past five years I have used two 
Wollensak enlarging lenses in my work. I have found that they reproduce perfectly 
all the fine detail on the negative. I recommend them unreservedly.” Improve your 


photography with a Wollensak. 



















What did you do today 


...for Freedom? | — 








Today, at the front, he died ...Today, what did you do? 
Next time you see a list of dead and wounded, ask yourself: 
“What have J done today for freedom? 


What can I do tomorrow that will save the lives of 





men like this and help them win the war?” 


To help you to do your share, the Government has organized the Citizens Service Corps# * 
a part of local Defense Councils, with some war task or responsibility for every mae 
woman and child. Probably such a Corps is already at work in your community. If m0, 

help to start one. A free booklet available through this magazine will tell you what to di 

and how to doit. Go into action today, and get the satisfaction of doing a needed war job wel. ( 


EVERY CIVILIAN A FIGHTH . 


IN JANUARY MINICAM PHOTOGRAPHY, PAGE 74 AND 
FEBRUARY, PAGE 62, ARE PRACTICAL IDEAS FO! 
PHOTOGRAPHERS TO CONTRIBUTE TO WINNING THE Wat 









ment. Let him state his wants and ideas through directly over the eyepiece of the rangefinder. 
the photo magazine. They should be heard by The circular piece mounted in the center of the 
some alert manufacturers. top of the camera is a T level with large bub- 

Here is my own idea of a “super-camera.” I bles. The revolving back accommodates 2%4x- 
3%" Speed Graphic accessories. 

It has a 15%” bellows drawn for 3 to 1 
copy work. The lens standard rises, drops, 
shifts sideways, tilts, and pivots. There is a 
drop bed, lock bed, and built-on sliding tri- 
pod block, which aids in getting the right com- 
position at close range and also speeds up the 
task of mounting or dismounting from a tri- 
pod. Also center of balance is readily obtained. 
Measurements closed are: 434” wide, 542” high, 
234"" deep, and weighs 4 lbs, 13 oz. My tri- 
pod is built from duraluminum, weighs 5% Ibs., 
stands 6 ft. high and will support 300 Ibs, 


WaLttTER J. SEMERAU. 






Multi-adjustment 
view camera of 
stainless steel. 
Parts used in 
making camera 
are shown at 
right. 


Alloy, West Va. 


Japanese, German, Italian Ships 


VALUABLE military use can be made by 
the Government of any movies and/or still 
think I have built into it more useful features Photographs taken of Japanese, German and 
than I have ever seen on any other camera of _ Italian ships—particularly warships. 
this type. I will explain each feature briefly. The chance shots you may have made while 
The fact that it is built from 18 and 8 gauge traveling abroad, or on a foreign cruise can 


stainless steel] gives it the quality of everlasting help win the war. : 
durability, extreme strength, and it is non- Any material that might be useful should be 


tarnishable. The built-in superimposed type sent to Castle Films, 30 Rockefeller Plaza, New 
coupled rangefinder is out of the way and pro- York City, with return address plainly marked. 
vides room for a flash gun. The tubular type All usable shots will be duplicated and returned 


viewfinder (replaced folding type) is mounted promptly in original condition. 
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? 
MOVIE FILMS ARE BEING USED 
BY MORE CINE CAMERA USERS 
NOW THAN EVER BEFORE! 

ved 

t: 


KIN-O-LUX, INC., 105 WEST 40th STREET, NEW YORK 
(11) 





MOTHER AND CHILD, PARIS 


THE MADONNA OF THE REIMS CATHEDRAL 


THE HUMAN JUXTAPOSITION may be satirical or artis- 


tic. This one was made up from pictures by Reiss, Paris. 


PICTURES CAN BE MARRIED 


JUXTAPOSITIONS FROM CAMERA CLIX 


HE marching feet of a regiment 

of soldiers makes one think of a 

thousand-legged bug; an oddly- 
shaped vegetable recalls some quaint 
character we knew in days gone by. 
These are Juxtapositions. They are the 
result of man’s ability to see relatively, 
either mentally or visually, objects dis- 
similar in many ways, but which can be 
married artistically or satirically. 

It all began on the afternoon of a 
day when a bored caveman 
chiseled out the sketch of a distant 
cousin and found it strikingly like the 
one he had made of a mountain goat. 

Well done fried eggs remind us of 


rainy 


eyes, spaced in the same manner, and 


have about the same amount of life im 
them as some we’ve seen. 

The there; all that is 
needed is to apply the comparison, oF 
the juxtaposition. A little thought on 
the subject, and we are all experts. 
Look around you now at the faces, of 
objects that pass you. With your mind 
on the subject, there is little trouble in 
finding many comparisons. Your own 
negative file will probably yield many. 

Stephan Lorant, the Hungarian- 
born American and a famous seer of 
juxtapositions, draws a nice axiom 
from his work in this field, “Don’t take 
There’s always 


an animal that looks like you.” 


relation is 


yourself too seriously. 











SUMMER WINTER 


CONTRASTING SEASONS, climates or similar views in widely 


separated parts of the world lend themselves to matching. 


DOMES, VENICE 
The towers of the Marcus 
Church: in Venice in the 
afternoon light. 


ONIONS, KANSAS 


Lighting plays an important 
part in combining man’s 
and nature’s domes. 





e THE CAMER D 


AR 


CONTRASTING COLORS painted on ships are reflected in the water, and at a distm 
confuse an enemy ship or submarine. Even in clear weather it is difficult to see wha 
the ship begins or ends, and the enemy commander must study the location fora 


winutes to determine in which direction it is moving 


AIRPORT PROB 
At the left is ane 
identified small ail 
The runways make 
fect targets. The # 
tograph at the f 
shows the solution. 
runways have 
toned to blend will 
surroundings. Mi 
ing roads have 
added. Planting 
broken up the 
areas near runwa' 





| DOESN'T LIE... sometimes 


BECOME 


SAMOUFLAGE HAS 


A DEADLY GAME. OF HI 


By G@. H 


Photos: from 


Wagner 
“Let every soldier hew him down a 
bough and bear’t before him; thereby 
shalt we shadow the numbers of our 
host and make discovery err in re- 
port of us.” 

Macbeth Act V, Scene IV. 


AMOUFLAGE AND PHOTOG- 

C RAPHY have a very close rela- 

tionship. Only through photog- 

raphy (mostly aerial) is it possible to 

find out where and how to camouflage 

objects. And again it is through photog- 

raphy that a check-up can be made if the 

factory or tank or ship has been success- 

fully camouflaged and makes an uncer- 

tain, unrecognizable target for the enemy 
bombardier. 

| The times are long gone when camou- 

| flage—originating from the French word 


Monkmeyer 


camouflet, i.e. wisp of smoke—was per- 
formed by painting zigzagging lines on ob- 
jects. Today it is a science and technique 
which is taught in colleges and private in- 
stitutes as a fullfledged course. 


When the Army Engineers Board at Fort 
Belvoir issued its “Notes on Modern 
Camouflage”, it answered its own ques- 
tion “What is Camouflage?” with, “No 
entirely satisfactory definition of camou- 
flage has ever been written. It may, how- 
ever, be described as the science of con- 
fusing the identity of an object for the 
purpose of deceiving the observer.” 


Although the Army likes to train its own 
camouflage directors, many students are 
trained at schools like the Pratt Institute, 
New York, whose director of camouflage, 
Mr. James Boudreau cooperated in the 








SEASON CYCLE illustrated on a tall structure. At the right the camouflage is adapted 


fit the spring green leaves. In the center is a snowy camouflage net, and on the left iti 
covered with fall colors and fallen leaves. 


g 
5 
- 


THE ASSIGNMENT here is to camouflage a group of factory buildings. It must be dong 


simply as possible with any material which is cheap and handy. 
grass, gravel, leaves or dirt. 


In most cases this wil 
Roofs will be matched to the ground material for the 








APPLYING SLOPING nets to re- 


duce visibility and dissolve shapes. 


preparation of this article and its photo- 
graphs. Most students can utilize their 
knowledge of camouflage when entering 
the Army. The basic principle of all 
camouflage is to confuse the enemy 
bombardier, who has only a few seconds 
in which to take aim. This should be done 
as simply as possible with any material that 
is cheap and handy. 

Confusion, concealment, deception are 
the means to fulfill the task of misleading 
and perplexing the hostile flyer. If com- 
plete subterfuge in evading recognition 
cannot be accomplished, disturbance of 
accuracy of observation is the next goal. 

Confusion is mostly acquired through 
breaking up of all lines, i.e. the dazzle 
painting of ships or roofs. The disruption 
of all familiar lines will confuse the per- 
ception of silhouette and form of a build- 
ing or gun emplacement. It also can be 
done by planting additional] trees and 
shrubbery, thus breaking up large areas 
into several small areas. 

Concealment is simulation of surround- 
ing terrain. Buildings, smoke stacks, park- 
ing places are covered with material 


FISHNET, which is easily folded is used for mobile camouflage. Chicken wire reinforcing 
nets, stucco binder mesh and even steel grating can be used for more permanent installa- 
tions. Buildings are connected and their shapes made into irregular patterns. 





FACTORIES built in sma 
units are less vulnerable 
This one has been built » 
simulate a _ chicken fam 
Farm roads around the plant 
contribute to the illusion 


EXPERT demonstrates tw 
points about fishnet camor 
flage. 1) Visibility is m 
duced. 2) Lines and shape 
are broken up. Fishnet oftea 
has strips of cloth wove 
into it and knotted for dit 
ferent densities. 


SMALL factory units camor 
flaged as a “home and #& 
chard.” Windmill has bee 
placed on top of one “bam! 
and chickens wander abodt 


in a fenced area, upper right 








PROTECTION of watertowers is of vital importance. Isolated towers are particularly 
conspicuous landmarks, and must be equipped with flat tops and projecting slabs to 
divide and reduce the height and create confusing shadows. In the woods a problem of 
hiding a tower is much simplified, for it can be changed into a group of tall trees. 
















SPHEROID TANKS are a special problem in themselves, Th 
are generally of bright metal and because of their shape refler 
light in all directions. If a spheroid tank is among house, 


building can be constructed over it. le 
c 
os 
- 
&, 
= P 


A TWO-TIERED hood on light trusses is one of the best way @ “ 
to protect the tank in isolated positions. The conspicuous! th 
round shadow is killed and the irregular lines of the hood blen ® 

with the landscape. 





ae 






FACTORY on the edge of a river 
(in center of picture) is concealed 
through all-over cover to blend 
with the surrounding landscape. 
Faked roads follow the natural 
contours of the area. 















blending perfectly into the surroundings. 

Deception aims at making something 
look like something else, ie, a factory is 
camouflaged to look like a number of 
residences. This dummy effect makes an 
important thing look like something unim- 
portant. The opposite is the use of decoys, 
when a fake industrial unit is built up in 
the country side to attract bombs pur- 
posely to save the real thing. 

The camouflage student tackles all prob- 
lems by working on small, handy models 
of table size. Working with small models 
enables the camoufleur to get the birds- 
eye view so essential for the success 
of all camouflage. His task given, he pro- 
ceeds: Before anything else can be done 
a general check-up has to be made from 
the air (if it is a real, life-size job, by 
aerial photography) to detect the objec- 
tionable points which might be used by 
the flier as a guide or as a mark for his 
bombardment. Ground observation alone 
is not sufficient to reveal weak spots, and 
aerial observation should be made under 
varying light conditions. 

Successful camouflage is never the result 
of tricks or mystification. Study of nature, 
repeated observation, and an ability to 
“build” three-dimensional effects are nec- 
essary premises for good camouflage work. 
It is not a matter of painting alone, be- 
cause paint cannot substitute form. And 
a real shadow as seen from 5,000 feet 
above is much more effective than the 
painted shadow. 


The problem of shadows is most impor- 
tant. Suppose a building of geometrical 
shape has been camouflaged in itself; it 
still may cast a shadow treacherous enough 
to become an easy target. The camofleur, 
therefore, has to find out if a simple pro- 
jecting roof will shadow the vertical walls, 
or if curved shapes on the roof or pro- 
jecting slabs will distort the shadow, or if 
tree-covered roofs will still be better, espe- 
cially if, with additional trees on the 
ground, the whole set-up will perfectly 
match the surroundings, 

Expanded nets are another means of 
confusing the outlines of light and shadow 


and dissolve the geometrical shapes into 
irregular patterns of dark and light spots. 
If nets are used to cover whole buildings 
with structures of various heights, they are 
attached on rods and wires six to seven 
feet (arm’s length) above the roof. A 
second level may be arranged to give 
more variation in producing overlapping 
shadows. Nets usually slope down from 
the roof to the terrain, covering the 
shadow of elevation. They are garnished 
thinly over flat parts of roof, thickly where 
reflective surfaces or moving vehicles are 
underneath. Next to paint and nets, arti- 
ficial trees are most important in camou- 
flage. Instead of eliminating shadow, they 
create it where it is needed. 


The necessary color transformations 
for matching camouflage with landscape 
can be made in two ways: 1) by spraying 
the trees or nets from above, and 2) by 
displaying vividly painted boards or fabrics 
on the roof, below the camouflage con- 
struction. This color shines through the 
openings of the net and gives additional 
coloration. 


Up to recent time, all camouflage ma- 
terial had been applied to confuse and 
conceal from the naked eye. Now color 
and panchromatic films are so sensitized 
as to show fairly accurately the same color 
and value gradations which we see with 
our eyes. Different. filters, or differently 
sensitized films bring out contrasts which 
we do not see with our eye. In comparing 
a landscape photographed with panchro- 
matic and with infra-red film, the latter 
shows better detail and value separation. 
Color brings out faked objects, even in 
the best camouflage. The exclusive adap- 
tation of the camouflage scheme to color, 
panchromatic or infra-red photography 
would overstress its importance when 
rendered by another type of film. Visual 
observation and panchromatic and color 
observation are important. But it is still 
the human eye which must spot the target 
before a bomb is released, and even the 
trained eye is easily confused when it has 
the obstacles of bad weather, high speed, 
and flak with which to contend. 
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BILL OLSON’S AMBITIONS TYPIFY THE DREAMS 
OF COUNTLESS BOYS IN THE SERVICE 


RMY OR NO ARMY, Bill Olson 
lives, thinks, and sleeps photog. 
raphy. Luckily, when he left the 

Art Center School in Los Angeles in June 
at the end of his first year to enlist in the 
army, he was able to get in a photographic § 
section. 4 

His Kodachrome won second prize in 
MINICAM’s cover contest. We think Bill's 
devotion to photography is well expressed § 
in the delightful shot he made. 

His model was Miss Jane Bierce, who, © 
although a professional model in Lo! 
Angeles, hopes some day to be a photog. 


JANE BIERCE, our cover girl and Bill Olson’s 
favorite model, as is evident. 
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rapher. Bill Olson’s home is in Muskegon, 
Michigan, where he was born some 22 
years ago. 

" Bill used a 4x5 Anniversary Speed 
Graphic, Ektar lens on Professional Day- 


light Type Kodachrome at 79, 1/50 
second. 
A No. 5 raw flash bulb was used to 


lighten up the shadows. The exposure was 
calculated from a Weston meter reading 
taken on the highlights. The exposure was 
made about + o’clock in the afternoon of 
June 8, 1942. 

After Bill joined the army, it didn’t 
take him long to leave California. Not 
that he wanted to, but the army had al- 
ready made plans for him. He spent some 
time at the Signal Corps Photographic 
Center at Astoria, Long Island, New York. 
It was here that Bill received a telegram 
notifying him that he had won the cover 
contest second prize, and in his own words, 


“practically leaped out of my ‘G.I.’ shoes.” 

He is now at Wright Field and on his 
Thanksgiving visit to Cincinnati, he gave 
us his word that he hoped never to carry 
a camera any heavier than a Mitchell 
35mm. movie camera. 

After the war, Bill wants to go back to 
school and pick up where he left off in 
his advertising photography. His ambition 
is to specialize in color and see more of his 
prints on the covers of national magazines. 

The editors of MinicaM are happy to 
present this portfolio of Bill Olson’s pho- 
tographs. His pictures have warmth, spon- 
taneity, and show a genuine understand- 
ing of his subjects. We like particularly the 
shots of “Mr. Madison,” an architect in 
Los Angeles, and “Fellow Student.” Bill 
has made them look like people we would 
like to know. 

After the war—we wish Bill the best of 
luck with his cameras and color shots. 


CALIFORNIA LANDSCAPE. A fortunate location and a real eye for composition turned 
what might have been just a view into a dramatic, sweeping study of the hills back 


of Los Angeles. 








“MR. MADISON". The straightforward treatment of a fine face. This simple, unat) 9 
approach to the portrait with the lines that show the man has worked hard and bat 
his problems could well serve as a model of realism for any photographer. e 





MISS ADELLE ROBERTS. A 
studio shot made to simu- 
late out-door lighting. 


FELLOW STUDENT. Made 
with a 4x5 Graflex on De- 
fender XF Pan, developed 


in Pyro eighteen minutes. 














CPL. GENE TRAINES hits the low notes in the 71st Air Force Band. 


OT ALL THE soldiers in the 
Army Air Force wear wings, but 
they are none the less important 
to flying planes and winning battles. 
The technical sergeants, the ground crew 


and the privates who handle the route 
jobs of the Air Corps all have a spe 
part in the victories that the Air Cop 
has won and will win in the future. 
To say that the morale of these Air Fo 





HILE PFC Dale Shumaker makes the “Double Eagle” take off. 


en is high is putting it mildly. The cast for the Baer Field Beacon, with Sgt. 
butward sign of this camaraderie is best John Fitzgerald as Managing Editor. Per- 
hown in the papers that are being pub- haps we are prejudiced, for the fine pic- 
ished at the fields throughout the country. tures by Corporal Dillon Ferris, the Photo 
Intil a better one comes along our vote is Editor are some of the best we have seen. 











G. I. PARTY: Every Fri¢ 
soldiers meet in the upper 
their smartly decorated b 

swap stories and push their 
suds about a bit. 





UNCLE SAM has the world’s best 
dressed soldiers. Getting underneath 
it all Dil Ferris offers proof. These 
are the popular “John L’s.” Some 
soldiers like them so well they sleep 
in them! 
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HERE'S THE SPIRIT of boys at Baer Field. This is a line-up from the all-soldier show, 
“Baer Faces.” The magazine from which all of these pictures were selected, “The 
Beacon,” is supported by voluntary contributions, in itself a tribute to the interesting 
paper the staff is publishing. 
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PLACE A PATTERN for the leaves of the A GUIDE SHEET for the dimensions of 
photo album on drawing paper and mark the album is determined by the materials 
with a pencil the size of each leaf. Then you have or can purchase and your plan 
cut out carefully, twenty or more sheets, of exhibiting the pictures. 


PHOTO ALBUM is a necessity if 

small pictures are to be displayed 

TILIA ALL smartly. Bookbinding is interest 
ing and the pride you'll get from creating 

the pictures, the text, and the book itself 

will more than repay you for the time 

consumed. The materials needed are: | 





20”x7” skived leather 

Several sheets of drawing paper 

Wadding 

Paper for lining 

,) Cording 
‘Dy ‘Rene Leonhardt Sturdy cardboard for covers 

4 lb. flake glue (Put in cold water § 
day ahead of time. Heat ina® 
double boiler before using.) 
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ON THE SHEETS that have heen cut ouf, DRAW LINES on cardboard and cut out 
fold over approximately 34 inch on one strips (one for each page) of the same 
of the smaller sides of each leaf. size as the folded area of each leaf. 
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TWO PIECES of cardboard are marked 
out for the covers. They should be about 
%” larger than the leaves of the album 
on the three open sides. 


back as wide as the thickness of all the 
leaves and the strips between each page. 


GLUE THE wadding to the edges of the 
cardboard covers. This will make a cusb 
ion effect for the leather binding and a 
cover that is easy to handle. 








CUT OFF one strip from each cover. Cut 
into the longer dimension and make the 
strip the same width as the strips for in- 
sertion between pages. 


THE CARDBOARD covers are then placed 
over tailor’s wadding or similar material, 
and two pieces of padding are cut out 


PLACE THE wadded covers and cardboard 
strips on the leather ; allow approximately 
%” between the strips; cut the leather 
so there is a 2” overage on all sides. 




















THE COVERS with padding facing the CUT THE corners of the leather on a 
leather and the three cardboard strips slant to permit the edges to be turned 
are glued securely to the leather. back with as little bulk as possible. 





COAT ALL the overlapping leather with GLUE THE leather to the cardboard; 
glue; and as in the former steps, the press down firmly, particularly at the 
glue is to be hot when used. corners and in between the three strips. 





NOTE THAT the corners of the cover are ALTHOUGH not necessary, hammering 
set into neat folds. The neatness of these helps to make a smooth ‘corner. The 
details mark the quality of album. edges may be weighted down overnight. 

















UNBLEACHED muslin or linen is glued to 
the three cardboard strips and the edges 
of the cover. Smooth the material into 
the crevices between the strips. 


A LINING of figured paper or material 
turned under at the edges is glued to the 
cardboard cover. The lining should be 
the size of the leaves of the album. 











WITH AN AWL and a hammer, bore two 
holes in the folded leaves and the card- 
board strips that go between each leaf. 
The holes are two inches from each end. 


BORE TWO holes through the leather on 
the strips adjacent to the covers. The 
distance between the holes should be 
exactly the same as in the leaves. 
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AFTER THE leaves are placed in the al- THE COMPLETED album, a hand-made 
bum with cut-out strips between, a cord 


product, will wear well and be a dis- 
is drawn through the book and tied. play to do justice to the best pictures 
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HOME PICTURE GALLERY 


» » « IN S&S EASY STEPS / 


By BILL HARVEY 


F YOU are tactful and flattering 

this may prove to be the easiest 

home project ever attempted, and 

one which will greatly improve 
the looks of any photographer’s living 
room. 

Assume first that you are an average 
photographer, with a closet full of 16x20 
mounted prints, and a creeping urge to 
exhibit them. Also there should be a bare 


spot or spots in a room in the house. 
What to do is simple: buy some ordi- 

nary moulding and cut a 3x groove 

in one corner of it. (See drawing, page 


37.) This will require the services of a 
friend with a power saw—or perhaps 
your lumber mil] will make the cut for 
you. 

Bring the moulding home and give it 
to your wife to sandpaper. Tell her that 
you want to make a few pictures of her 
in action. If you work slowly, by the 


and JACK STANLEY 


time you get the right set-up the job 
will be done. 

A persuasive attitude must be taken 
when the moulding is to be varnished or 
enameled. Tell her that a_ national 
magazine wants an article on Clean Up- 
Paint Up Week, or some other public- 
spirited approach may be used. Catch 
her from a number of difficult angles. 
Appeal to her vanity. Take a lot of 
time. Before you know it—the first coat 
is dry! 

The problem of putting on a second 
coat will require a different handling 
and an inventive mind. 

The third step is to find a place where 
the several strips of moulding are to 
be placed, twenty inches apart. This is 
a very pesky job—requiring plenty of 
patience in finding the joists or studs, or 
whatever they are called, in the wall. A 
good eye is highly necessary, as the 
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SAND THE molding thoroughly. 
Extensive focusing and composing 
will be needed to get a good shot. 
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THE MOULDING is then fastened 
to the wall, the strips being about 
20 inches apart. 











CHOSE THE prints wisely—remem- 
ber—vyou have to live with them. 








AFTER YOUR work is done you are ready for many hours of pleasant relaxation and the 
enjoyment of your efforts. 


Tr * “SE a 


moulding should be reasonably parallel 
with the floor line, 
The fourth step is to select the prints 
for your frames, It is best to disregard 
your wife’s judgment, as her taste and 
yours are usually in conflict. 
In any case, be firm. Stick to your 
guns, and threaten to buy another piece 
of camera equipment if she won’t let 
you hang that nude. 
The final step, of course, is to enjoy 
the results of your labor. Call in your 
friends—show them what you’ve done. 
And, of course, make them look at all of 
your prints. If the truth be known, it’s INEXPENSIVE moulding can be used for the 
picture gallery. The 3¢x¥% groove shown 
in upper right hand corner holds the pic- 
ture mounts. 


likely your wife had a hand in making 
them, too! 
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NORTH AFRICAN RECONNAISSANCE PHOTOGRAPHS 
STUDIED BY OFFICERS ABOARD U.S. WARSHIP 
.«eNOTE CHAIRS LASHED TO TABLES 
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fh) [# ACTION IN THE PACIFIC...AA GUNS BLAZE 
Mae UNINTERRUPTED BY BOMB HIT ON DECK 
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TREATMENT...NOTE PEASANT FEATURES . 
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WARTIME ECONOMY 


E ALL HAVE the opportunity to 

apply the adage “an ounce of pre- 

vention is worth a pound of cure” 
in the operations concerned with print 
making, and conserve materials and chem- 
icals during wartime. 

Print faults come from any number of 
causes, but they all have relatively simple 
cures or could have been prevented by 
methods with which photographers should 
be familiar. 

The most common print faults are given, 
with accompanying remedies, on the fol- 
lowing pages. The faults have been exag- 
gerated to make them easily seen. 


Figure 1 
Print Defaced With Scratches 
This print ailment is seen for the most 





part in glossy prints that have been de. 
veloped at least part of the time face down 
in the tray. The print emulsion, which be. 
comes softer—and thus more easily subject 
to minor abrasions, upon immersion in the 
processing solutions—has been scraped or 
has rubbed against small particles of grit 
or rough imperfections in the bottom of 
the tray. Defects of this type are most no- 
ticeable in print areas of even density, such 
as a Cloudless sky. 


Remedy 

Exercise care in the agitation of de. 
veloping, fixing or washing prints. If 
prints are immersed quickly and evenly 
in the developer after exposure and the 
tray is rocked intermittently during the 
processing, there will be little need of 


@WHAT’S WRONG 


(7 print faults and how to eliminate ther 





SURFACE ABRASION. Gloss) 


most often have this fault. 


prints 
FIG. 1 


ENLARGER out of focus. 


negatives may meet this fate. 


Even good 


FIG. 2 
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ENLARGING PAPER curled up on one corner. Single weight paper must be used 
with care to prevent this fault. FIG. 3 


¢ WITH MY PRINTS? 


By Don G Nitlelink AR. PSF 


turning the print face down. Some NOT A STORM, but fogged paper pro- 
workers prefer to work with excessively duced this unhappy effect. FIG. 4 
bright safelight illumination, which 
would be a reason for developing the 
print face down. To develop face up it 
would be necessary to move the safe- 
light further away from the developing 
tray, or to use a weaker lamp in the 
safelight, A 10-watt lamp is usually 
recommended. 


Figure 2 
Faulty Focus of the Enlarger 


This print, as is true with all illustra- 
tions accompanying this article, was made 
from a technically correct negative. The 
blurred appearance is a result of improper 
focusing of the enlarging lens, or of the 
negative itself—as in the case of enlargers 
in which the lens is stationary and the 
negative carrier is racked toward or away 
from the lens. A print of this type is easily 
distinguished from one made with a sharp 
negative but subjected to over-diffusion. 











In the latter case, the shadow areas (repre- 
sented by the less dense portions of the 
negative) are subject to proportionately 
more diffusion than are the highlights, 
while in the print shown here the blurring 
is general over the entire image. 


Remedy 


Check the image sharpness on the 
enlarging easel before each print is 
made. A small magnifying glass or 
other focusing device will be found 
helpful. 


Figure 3 
The Enlarging Paper Was Not Flat 
This out-of-focus appearance of one cor- 
ner or edge of the print is most likely to 
appear when the printing paper has been 
stored in a dry place, allowing it to become 
curled and inflexible. In this instance, one 
corner of the paper was not held securely 
by the paper easel; and, during the ex- 
upward (toward the 
emulsion), causing movement of that por- 


posure, it curled 


CHALKY PRINT. 


them closely 





and discover there are no middle tones. 





tion of the paper and placing it out of the 
plane of focus. 


Remedy 

Make sure the paper is held flat 
when the print exposure is being made, 
If the paper—single weight, perhaps— 
has a tendency to be slightly “wavy, 
stop down the enlarging lens to achieve 
a greater depth of field and insure g 
uniformly sharp print. 


Figure 4 
Print Has Been Fogged 

Fogged prints are characterized by 4 
muddy, gray appearance which is the re 
sult of stray light unintentionally exposing 
the paper before, during, or after the 
normal print exposure has been made. A 
sure way to detect a fogged print is to com 
pare the whiteness of the print bordes 
with the back of the print. If the border 
is appreciably darker than the paper 
stock, the print probably has been exposed 
to some extraneous light—assuming, of 
course, that the paper is not outdated or 


Prints with too much contrast are spectacular until you look at 


FIG. 5 
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FLAT PRINT. Fault here is the opposite OVER-EXPOSED print. Shadow detail is 
of Fig. 5—too little contrast. FIG. 6 lost; highlights are veiled. FIG. 7 


UNDER-EXPOSED print. Only shadow DEVELOPER SPOTS. Light areas did 
areas show any detail. FIG. 8 not receive development. FIG. 9 

















otherwise fogged from improper storage or 
chemicals. 


Remedy 

The remedy varies with the cause. 
Any one of the following factors may 
be responsible for a fogged print: 


1. Paper not stored in a light-tight 
wrapping, or wrapping which may 
have become torn, etc. 

Turning on the white light with un- 

exposed paper not put away. 

3. Safelight illumination too strong, 
or safelight leaks white light. 
Darkroom not light-tight. 

5. Light leaks in the enlarger lamp- 
house. 

6. Turning on the white light before 
print has had an ample opportunity 
to fix. 


nN 


Figure 5 
Print Too Hard or “Contrasty” 
Notice the almost 


dle grays and that 
composed of blacks 


Remedy 

The solution for this “soot and white- 
wash” is to use a softer paper, a softer 
working developer, more print exposure 
with correspondingly less print develop- 
ment, etc., or a combination of any of 
these remedies. 


complete lack of mid- 
the picture is largely 
and whites. 


Figure 6 
Print Too Soft or “Flat” 

This illustration is the corresponding 
opposite to fault 5. Here again, the wrong 
grade of paper was used to print this nega- 
tive and the whole image has an objec- 
tionable grayish appearance. 


Remedy 

Select the proper contrast paper with 
which to make the print. If even the 
hardest paper does not result in satis- 
factory print quality, two alternatives 
are to recopy the negative onto a more 
contrasty emulsion and then print from 
the duplicate negative, or to intensify 
the original negative 





Figure 7 
Print Over-exposed 


Not only are the shadows blocked, 
they were in Figure 5, but this picture alg 
has the highlights heavily veiled. 


Remedy 

Give less print exposure time; ug 
slower paper; stop down the enlarger 
lens, use a weaker bulb in the enlargey, 
if it is difficult to time the short 
posures required by a bright lamp; ug 
a diffusing screen or a neutral density 
filter between the enlarger lens and the 
paper. Finally, the print may be re. 
duced by chemical means, either localh 
or totally, 








Figure 8 
Print Under-exposed 

This under-exposed print has a very ob- 
jectionable lack of detail in all except the 
deepest shadow areas. 
Remedy 


Longer print exposure time. Reme. ! 
dies are the exact opposite of those sug- 
gested for print in Figure 7, Under 


exposec' prints can be helped slightly 
chemical intensification ; but if they are | , 
severely under-exposed, the only re-| . 
course is to make a new print. Pm ; 


longing print development excessivel 

to increase the density is not recom § 
mended as this may lead to staining th § 
print, first noticeable in the highlights 2 










Figure 9 
Spots on Print 

The light, circular spots on this pril 
were caused by lack of print agitatid 
when the paper was in the developer. Tht 
small spots were the result of air bells o 
the surface of the print which did not pé 
mit the developer to act uniformly. The 
are really small, incompletely developed 
although properly exposed, areas in @ 
paper emulsion. 

































































Remedy 





These annoyances, which necessi 
remakes, can be easily avoided by age 
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acted more in some areas than others 


FIG. 10 


tating the print properly in the de- 
veloper—particularly when first im- 
mersing the prints. An added precau- 
tion is to run the fingers lightly over 
the face of the developing print to dis- 
lodge any stubborn air bells which may 
have remained. 


Figure 10 


Developing Streaks 


These streaks were caused in a manner 
comparable to that causing the light areas 
in Figure 9. The print did not receive 
sufficient agitation, which allowed the de- 
veloper to react more heavily in some 
places than it did in others. Developing 


FINGER PRINTS would make print below 
a cinch for J. Edgar Hoover. Our friend 
at right is not troubled with dandruff— 
it’s dust spots. FIGS. 12 and 13 


INSUFFICIENT agitation. Developer re- 


FAULTY FIXING. Don’t “file them and 
forget them” in hypo. FIG. 11 


streaks show most plainly, as do the ma- 
jority of print maladies or defects, on pic- 
tures containing large areas of uniform 
tones. 


Remedy 


Same as fault 9. When immersing 
the print in the developer, do so evenly 
and quickly so that the developing 
action can start on all areas of the print 


simultaneously. Avoid excessively short 
developing time and highly concen- 
trated print developers, because both 
are conducive to uneven print develop- 
ment. Be sure to use an ample amount 
of developer. Frugality in using pho- 


tographic chemicals is not always an 











economy. Streaks of this nature are 
often caused by attempting to develop 
a large print with a few ounces of de- 
veloper or by attempting to develop 
too many prints at one time. 


Figure 11 


Irregular Dark Spots on the Print 

To make this illustration, it was neces- 
sary to use an old hypo bath so that it 
would retain its surface bubble formations 
when frothed up a bit. The developed 
print was carefully placed in the bath so 
that the bubbles prevented the hypo from 
fixing small print areas. The developer 
contained on the print surface and that 
which had infiltrated into the paper emul- 
sion were still free to act and continued to 
do so, This fault, which comes from using 
old, frothy hypo, is often hard to trace. 


Remedy 


Occasionally agitate prints placed in 
the hypo bath, being particularly care- 
ful to ascertain that they are completely 
immersed when first put in the fixing 
solution. 


Figure i2 
Fingerprints 

There has probably never been a pho- 
tographer who at one time or another has 
not made a picture in which his finger- 
prints were in annoying evidence. To pro- 
duce this batch of beauties, all that was 
necessary was to place hypo-laden fingers 
on an unexposed piece of photographic 
paper, print, and process as usual. 


Remedy 

Use print tongs in handling prints ; 
one pair exclusively for the developer, 
and the other exclusively for the short- 
stop and fixing bath. It is also essential 
to change the darkroom towels fre- 
quently and to be sure that the hands 
are absolutely dry when touching any 
undeveloped photographic paper. 


Figure 13 
Small White Spots on Prints 


Spots of this nature, strictly speaking, 
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are a negative fault since they are usually 


caused by dust on the negative; but they © 


may result from dirt particles or cigarette 
ashes lying on the print surface when the 
print exposure is being made. Notice that 
these spots are white, due to the opacity 
of the dust particles, while the light areas 
in Figure 9 have a certain density. 


Remedy 


Even if you don’t smoke in the dark. 
room, it is a good idea before each 
exposure to check for dust on both 
the negative and _ negative - carrier 
glasses, as well as the actual paper sur- 
face. A small camel’s-hair brush will 
help to save you from what otherwise 
might be a tedious session of spotting. 


Figure 14 
Abrasion Marks 

Miscellaneous print “excavations,” such 
as these irreparable abrasion streaks, occur 
most frequently when the temperature of 
the processing solutions, including the wash 
water, greatly exceeds that recommended 
by the manufacturer. The print emulsion 
swells and thus becomes susceptible to 
abrasions of all sorts. 


Remedy 

Wash all prints at recommended 
temperatures, taking particular care of 
matte prints which may not be pro- 
tected by a hardened gelatin overcoat- 
ing applied during manufacture. Use 
a fixing bath containing potassium 
alum as an emulsion-hardening agent. 


Figure 15 
Dodging Troubles 

If you are occasionally getting prints like 
this when you attempt to bring out a little 
more shadow detail in the darker areas of 
a scene, it may be a good idea to have the 
neighborhood camera champ give you 
some dodging pointers. 


Remedy 
More printing time on the print cor 


ners is necessary, The only recourse 
to make a new print. 
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ABRASION marks. A hot weather fault 
affected this cold weather print. FIG. 14 


Figure 16 
More Dodging Troubles 

This print might have been the “cat’s 
’ if it had not been for the image of 
the photographer’s fingers spoiling its ap- 


meow’ 


pearance with their obvious presence. 
Remedy 
When dodging prints, regardless of 
whether using special implements or 
the hands, it is important to keep the 
“dodger” constantly in motion above 
the print or an outline of the device 
used will be recorded in th print. 








tion. 


UNINTENTIONAL dodg- 
ing, left. Fingers and en- 
larger cords don’t belong 
in the projection area. 


ACCUMULATIVE total, 
right. When all faults are 
combined, we produce a 
startling piece of abstrac- 


tai? ag? om | A 


ee | ee 


BAD DODGING. All areas must be bal- 
anced to make dodging effective. FIG. 15 


Figure 17 


A Surrealist’s Nightmare 


This picture was produced by giving a 
piece of very old paper a uniform flash 
exposure coupled with an assortment of 
fingerprints, developing streaks and what 
have you, and developing it in a greatly 
diluted developer. 

So—if you like this result—it is possible 
to prove that even print faults have a 
useful place in the photographic world. 
But they should be subservient to the 
photographer’s wishes. 









FIG. 16 





FIG. 17 








































NELLING PHOTOGRAPHS de- 
mands an accurate knowledge of, 
and close contact with, the markeis 

and therefore can be efficiently done best 
by an organization equipped to cover the 
field. These organizations are of two types, 
the syndicate which buys photographs out- 
right, paying the photographer a flat sum 
for each picture purchased, and the pho- 
tograph broker or agent who sells photo- 
graphs on a commission basis. 


READER INTEREST surveys have proved that 
children’s pictures are the most popular of all 
types of pictures. The photo agency is always 
on the lookout for unusual pictures of children. 


The syndicate usually purchases exclu- 
sive rights to a photograph or negative and 
sends prints to its customers, collecting a 
fee from each one but paying no commis- 
sion to the photographer on these sales. 
The picture agency accepts a photog- 
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SELLING YOUR PICTURES 


KNOWING WHERE T0 FIND MARKETS AND HOW TO HANDLE SALES 
IS THE FIRST STEP IN TURNING PICTURES INTO DOLLARS 


rapher’s prints, tries to sell them and pays 
the photographer when they are sold. 

Syndicates usually buy spot news pic- 
tures (news of immediate importance) 
and rotogravure features. Their markets 
include newspapers and magazines. Agents 
handle news, features, publicity, and gen. 
eral subjects. Their market is usually 
wider in scope, including advertising agen- 
cies and book-publishing houses as well as 
newspapers and magazines. 

If you need someone who knows the 
market to push your pictures, choose a 
syndicate or broker, depending on the type 
of material you have, and write, including 
samples of your work. Describe the types 
of pictures you make and give the organi- 
zation some idea concerning your rate of 
production—is it five pictures a month 
or five hundred? Unless you are making 
newspictures, a picture broker will be 
better able to help you than will the 
syndicates. The pictures handled by 
brokers are usually called “stock” pictures, 
since they are kept on file until a definite 
order for them is received from a buyer. 
Stock pictures include anything and every- 
thing from travel, snow crystals, photomi- 
crographs, and animals, to men in business 
offices, babies, and beautiful women. 

If you decide to let an agent handle 
your pictures, put the terms of the agree- 
ment into writing, so that there can be no 
misunderstanding later. The agreement 
should include minimum prices to be 
asked for photographs, the amount of 
commission, and whether or not the agency 
is exclusive. 

Basic prices for pictures are: 

Editorial use, $2.50-$25.00, depending 
upon the subject matter, timeliness, availa- 
bility of material, etc. 

Advertising—local, $10.00 up; national, 
$25.00 up. 

The usual commission charge is 50%, 
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which takes care of selling, agency postage, 
etc., but not the cost of making prints 
when negatives are submitted. 

Beware of agencies which require a 
membership fee or try to sell special serv- 
ices and gadgets. A few of these are honest 
organizations, but many of them belong in 
a fly-by-night classification. 

Listed below is the latest compilation of 
photo-agencies and syndicates by Editors 
of MinicaM. They have not been sep- 
arated because many function as both a 
syndicate and an agency. All have been 
checked for data given and include all 
known agents reporting up to January 20, 
1943. In dealing with an agency, or syn- 
dicate, as with any magazine, include 
postage if you want your prints back. 


The Associated Press, 50 Rockefeller Plaza, 
New York, N. Y. F. E. Resch, Executive News- 
photo Editor. News and feature pictures. Pay- 
ment depends upon value of pictures. 

Atlantic & Pacific News Service, 6605 Holly- 
wood Blvd., Hollywood, Calif. Jack Parker, 
Managing Editor, 

At same address: Press News Photos, Ltd., 
Sam Harris, Gen. Mgr. British Empire News 
Service, Jack Parker, Man. Ed. Candid shots 
of City Life, also nudes for overseas release. 
Rates depend upon value of photos. Cash 
upon acceptance. 

Atlas Photos, 45 West 45th St., New York, 
York, N. Y. Current news and portraits. Rates 
trend of the times. At present, subjects deal- 
ing with war effort—women workers, black-out 
activity, military subjects, rationing, gasoline 
shortage, etc. Human interest material always 
desired. Minimum $5.00 ea. 

Bain News Service, 255 Canal St., New 
York, N. Y. Current news and portrait. Rates 
vary with subject ; payment on acceptance ac- 
cording to news value. 

Bettmann Archive, 215 E. 57th St., New York, 
N. Y. Dr. O. L. Bettmann, Director. Oldtime 
Photos 1880-1914; street scenes, industries, 
portraits of famous people, prints, lithographs. 
Buy oldtime material outright. Inquire first. 

Black Star Publishing Co., 420 Lexington 
Ave., New York, N. Y. Ernest Mayer. Out- 
standing ; feature picture stories. Percentage 
basis. 

British Combine Photos, Ltd., 271 Madison 
Ave., New York, N. Y. J. E. Lewis. News and 
feature pix or sets. $5.00 per photo or agreed 
price per set. 50/50 basis or outright purchase. 

Central Press Ass’n., 1435 East 12th St., 
Cleveland, O. Courtland C. Smith, Managing 
Editor. Spot news and feature pictures of 
nationwide interest. $3.00 per photo used. 





Chicago Tribune, Tribune Tower, Chicago, 
Ill. A. M. Kennedy, Sunday Ed. Amateur 
photos for rotogravure section, at least 5x7 
in size. Human interest subjects, prefer glossy 
prints. $5.00 per photo used. 

The Devil Dog Syndicate, 820 Park Ave., 
Brooklyn, N. Y. Tom Stewart, City Ed. and 
Photo Ed. Cash for all accepted. 

European Picture Service, 353 Fifth Ave., 
New York, N. Y. Max Peter Haas. At same 
address: Paul Thompson Photos (Deals en- 
tirely in historical pictures). Story series, koda- 
chromes for cover, not smaller than 4x5. 
$3.00 up. Cash on acceptance. Monthly ac- 





ANIMAL STUDIES rank high in eye-catching 
value for magazines and newspapers. 


counting for photos handled on royalty. 

Elliott Service Co., 219 E. 44th St., New 
York City. A. Lubatty, Photo Ed. Specializes 
in pix of fires, windstorm damages, auto acci- 
dents. Pays $3.00 per photo accepted. Must 
have captions with photos. 

Ewing Galloway, 420 Lexington Ave., New 
York, N. Y. Joseph Hisler. Industries, transpor- 
tation, civic improvements, agriculture, health, 
human welfare activities, child life, sports, 
recreation, education, seasonal. Nothing smaller 
than 21%4x3'%4. Rates depend upon value of 
pictures ; cash upon purchase of negatives. 

The Federated Press, 30 Irving Place, New 
York, N. Y. Grace Porter, Picture Ed. Labor 
shots, AFL and CIO, unusual shots on war 
effort, victory pictures of organized workers. 
$3.00 up per print. Payment on acceptance. 

Film City Syndicate, 310% West 84th PI., 
Los Angeles, Cal. William J. Burton. Semi- 
news, aviation, oddities, prominent people, good 
Cheesecake. Depends upon value of picture. 
Syndicates rates. 50% first of month following 
publication. 

Free-Lance Photographers Guild, Inc., 219 
E. 44th St., New York, N. Y. Arthur Brack- 
man, Managing Editor. Related to war effort, 
stories, stock pictures, Kodachromes, etc. Stock 
pictures on 50% royalty basis, other materia! 
(Page 87, please) 
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Photo: Jonathan Tic 


of certain of my friends such as Gertrude Stein and Marsden Hartley « 
Alexander Smallens and Tchelitchew;.and the beauty of some others, s. 
as Anna Duncan and Barbara Wescott and Joella Lloyd. Worldly greatness « 
good looks have, | suppose, served as the points of my compass in photogrer 


BEGAN to photograph with a mere hand Kodak, prompted by the importa 


ever since. 


By the end of 1929 | had given up my amateur status, but fortunately | he 


always been able to maintain an unprofessional, inspirational attitude in a p 


of my work. Even fashion photography verges upon art; and aesthetic excitem: 
without the final satisfaction of fulfilling one's ideal has a bad effect upon or 
nerves. In certain intimate portraits, and a series of nudes, and various pho’ 


graphic fantasies, | have kept on doing exactly as | pleased; and | like to +t 
that my professional output is the better for this self-indulgence. In the last y 
my work for my own satisfaction has been chiefly war-work. It has been my priv’ 


to photograph a good many scenes of air-field activities for the First Air For: 


publicity. In my own opinion, and evidently in the opinion of the public relat 
officers under whose direction | have been working, a better job can be ¢ 
with the resources of my large studio, with commercial equipment and darkrc 


installation and staff of technicians, than their enlisted photographers can 4: 


the usual working conditions of the army. 
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TO ME MISS SWANSON is one of the most at- 
tractive personages of my lifetime ; incomparably 
glamorous when we were both young and she was 
world-famous; lovely and admirable still. The 
flexibility of her attitudes, the luminousness of her 








Yloxia Swanson 


expressions, make her almost fool-proof for a 
photographer. I made a dozen portraits of her 
one afternoon a year ago, and this, which is the 
onc I personally like best, happens not to have 
been published before. 


* e a 
wmaginat ine, . »« « GEORGE PLATT LYNES 











Ossip hadkine 


This sculptor is one of a number 
of eminent refugee artists from 
France whom I have been photo- 
graphing in their new studios, as a 
documentation for the future his- 
tory of art. He is a very small man, 
and in his enthusiasm amid his 
work he seems to confound himself 
with it: so I have hidden his body 
and given him one of his own 
carvings. 


Micia Markova 


In my opinion the greatest living male 
dancer is Fred Astaire, whom I have 
never had a chance to photograph; and 
the greatest living female dancer is Alicia 
Markova, the English premiére ballerina 
of The Ballet Theatre. I constructed this 
background of cut-out paper so as to cast 
shadows and convey the fairy-tale atmos. 
phere of the classic ballets in which she 
has achieved her great fame: Swan Lake, 
Sylphides, Giselle. 





Mrs. Harry Hophins 


It is often difficult for me to photo- 
graph my friends. The things I per- 
sonally know about them get in the 
way, and I am tempted to try to find 
expression for things that cannot be 
demonstrated or clarified in a photo- 
graph. This portrait was to be my 
wedding present to Louise Hopkins, 
so I gave up the fine points of my 
admiration, and concentrated on the 
charm and good looks about which 
everyone is in agreement: New York’s 
loss and Washington’s gain. 


Marion Dorn 


Miss Dorn is an American textile- 
designer, very famous in England. 
She stayed in London throughout 
the Battle of Britain. When she came 
to my studio, it was in process of 
alteration and it seemed fitting to 
use the debris as if it were a back- 
ground of bombed building. 
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enKnt _Pernstein 


[his is the most celebrated living French playwright, now in exile, a conspicuous al 
redoubtable figure among the Fighting French. I did not find him an easy or co@ 
fortable subject, and in this pose I took advantage of his self-consciousness to make hit 
look every inch a great man. 








: Mrs. arrison Me Miams 


Mrs. Williams is not easy to photograph. Her constantly animated expression and the 


light of her eyes, literally the color of star-sapphire, are impossible to capture, and most 
portraits of her seem inadequate. She warmly approved of my notion of not photograph- 
ing her in the splendor of apparel for which the newspapers have given her a somewhat 
onerous repute. I preferred to emphasize the noble conformation of her face. 











4 Sot. Kichard Sisson 


In photographing soldiers the simple heroic sentiment, which they feel and insp™gy 
must often prompt photographers to devise histrionic poses or fanciful virtuosity 
some sort, for variety’s sake. But this is a grave war, so we refrain from showing 
In this portait of a man in the Ordnance Office at First Army Headquarters, | 
to catch the brilliance of his eyes, and the honesty of his expression. 





Camera Synchronized With Homemade Device 
Costing Few Cents 


By JOSEPH H. KRAUS, Science Clubs of America Editor 


HIS ORIGINAL test method can 
be employed with any gun and 
most cameras. 

Materials needed for the tester are five 
thumb tacks, a rubber band, a piece of 
printing or enlarging (projection) paper 
about 4 by 5 inches in size, a black en; 
velope (which can be cut down from an 
8 by 10 enlarging paper envelope), a pin, 
piece of twine and sister’s pocket mirror. 

Cut down the 8 by 10-inch black paper 
envelope to make an envelope 4/2 inches 
wide and 10 inches long. Paste the cut 
end shut, preferably by turning over a flap. 
A piece of paper about 4 by 5 inches in 
size should slide freely in the envelope 
thus formed. Cut two holes (1 and 2) in 
the envelope as shown at A. These should 
be approximately a half inch in diameter. 

Slit the envelope at one end and through 
the slit pass a rubber band. In the dark- 
room fasten one end of this rubber band 
to a piece of 4 by 5 photographic paper. 
This can be done by using a bit of Scotch 
tape or a gummed flap cut from an ordi- 
nary correspondence envelope. 

Tack the envelope to an enlarging or 
drawing board at the four corners as 
shown. A bread board will do, or use the 
floor. Make sure that the tacks do 
not pass through the enlarging 


tion that its flash of light will illuminate 
hole 2, and at the same time will strike the 
mirror held over the open camera (see B). 
This mirror may be an ordinary pocket 
mirror. It does not have to be affixed to 
the camera, but is merely held in place 


- with the hand. 


With everything in readiness, pull the 
pin out of the wood and shoot the bulb 
in the synchronizer. The photographic 
paper within the black envelope will fly 
rapidly from one end of the envelope to 
the other. 


In the darkroom the paper is removed, 
developed and fixed in the usual way. 
The result will appear similar to the rep- 
resentation at C, if the flash gun is syn- 
chronized properly. 

Reference to this illustration will show 
that the light from the flash lamp has 
increased gradually to full intensity and 
then faded out. The shorter dark mark, 
however, was made by the light which 
passed through the camera but was inter- 


‘rupted by the shutter. 


If this short darkened area falls any- 
where within the range indicated by the 
bracket at 3, the flash gun is synchronized 





paper within the envelope. 


Push SS. 
an ordinary straight pin through = OE 





the envelope and enlarging paper, |, 








and imbed it with reasonable firm- (SLACK ENVELOPE 








ness in the underlying woodent 

piece. Now stretch the rubber een 

band and tack this as shown at B. 8ANO 
With your flash gun connected 

to your camera, set the shutter, 

open the back of the camera and 

arrange it directly over hole 1 of 

the black paper cover. Tie a bit 

of stout cord to the pin. Now 

hold the flash gun in such a posi- 
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HOME MOVIE PART! 








By ABBOTT WIDDICOMBE 


OW THAT HUNDREDS of pro- 
fessionally - produced movies are 
available for 8mm. and 16mm. 

projectors, it is possible to put on a show 
in your home which has more variety and 
interest than many theatrical offerings. 





Party possibilities are almost infinite. 
When one considers the choice of movie 
subjects, and how easily they can be de- 
veloped into a “theme” for a party, the 

: > ce " 
planning and preparation of home “theater ALL THE famou ee 
: ‘ s guests are invited to 

yarties” become a real pleasure ; ie i : 
parties bec a real plea: . leave their foot or hand print. 





With war gripping the whole world, it 
is natural that movies of the actual battle 
scenes take first place in interest. Camera- 
men all over the world have risked their 
lives a hundred times to bring to the home 


movie screen the pictures that can so easily 
be bought or rented from photographic 
dealers. The struggles in Europe, in the 
far Pacific, in Asia and Africa—history 
in the making—are all to be seen ut 


low cost. 
Beside these War movies, which can be 
the “meat” of any program, the party 


planner has at his command a wealth of THE MOVIE candid photographer goes to 
subjects to add spice and comedy. If the work on informal news shots. 
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ONE OF the scenes as history unfolds before quence from “The Battle of France,” as the 
the eyes of the home movie audience. A se- German Army marched into Paris. 


THE LUXURY liner “Normandie” burns at her stories of 1942 that was covered completely 
dock in the Hudson River, one of the great news by movie cameras from the air and the shore. 














audience is to include sports fans, the host 
can pick from almost every sport in exist- 
ence. Adventure pictures from Africa or 
from the far North are equally available. 
You can select world travel movies, the 
travels, or show  stir- 
ring scenes of the wonder spots of America. 
For the comedy element so dear to the 
American movie-goer, there are several 
wild-west thrillers to be had, as well as a 
myriad of professional Hollywood car- 
toons: The latest development in this field 
is the successful reduction of fun cartoons 
in color to home projector sizes. 

To start the home movie party off with 
a bang and put the guests in the proper 
gala frame of mind, the host can have some 
real fun by staging a take-off on the highly 
publicized Hollywood openings. Handbills 
can take the place of more formal invita- 
tions, Spotlights outside the house will let 
the arriving guests know that something 
unusual is up. (Spotlights from a couple of 
cars will do the trick.) Be sure to have a 
“news photographer” to photograph the 
arriving “celebrities.” You can even carry 
the humorous parody to the limit by asking 
the celebrities to leave hand and foot prints 
for posterity in “concrete!” (wet mud). 

In these serious times, it is a good plan 
to add the right note of thoughtfulness by 


scene of former 


[60] 


ALL THE thrills of an African big game hu © 
in, “Wildest Africa,” an exciting short. 





KEYSTONE COPS and horse drawn fire eater 
make ‘“‘Oldtime Movies” a nostalgic featur 


having a “ticket office” handy where al 
the arriving guests must purchase Wa 
Stamps as their price of admission. It 
this way, you can not only provide a party 
but also can do your part in promoting th 

sale of War Stamps and Bonds. Further © 

more, you will know that the very Wa® 

movies which you will include in you =” 
show are very important as morale-build 
ers and aids to understanding of the seriov © 
business of total war. . 


5 a 


As to the all-important subject of thi 
program itself, there can be no hard anf 
fast rule. You are the only one who know 
your friends’ tastes and prejudices. Ther 
are a few suggestions which are in orde. By 
First, be sure not to make your progral™ 
too long. Don’t try to rival the three-hou 
double feature of your neighborhow 
theatre. Second, give the show a “theme 
or point by adding a serious note. Waa 
films are often the answer to this problem 
Third, make sure that you have variety 
You can overdo the serious note as well# 
skimp it. Fourth, include a few minutesé 
the best films which you have taket, 
remembering that your guests do mi 
have the same interests as you. 
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Here are a few suggested programs whit & 
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A CARTOON adds speed to 
the pace of the movie party 
and supplies the humor. 


JAP CRUISER of the Mo- 
gami class fee!ls the venge- 
ance of shore-based U. § 
aircraft in the exciting 
movie, “Battle of Midway”. 
Note the Jap sailors hud- 
dled on the stern and the 
torpedo hanging impotently 
on the side near the camera 





A GERMAN sapper ducks in 
the “News Parade of the 
Year,” proving he is no 
superman either. 


PHOTOGRAPHERS’ GUIDE TO WAR PICTURES 





Kind of Picture 
hu- | 
pic- 

show- 


How Publication 
the War Effor 
~— readers to a 
similar contributi 
the war effort, = 
understand and 
ate in war measum 


| What to Do With Pictures | 


A family goes ‘‘all-out'' in defense activi- | Submit first to local news- 
ties. A woman doing day nursery work.) paper editors, then to 
A young boy who has invented a new | national magazine or news- 
mechanical device to be used by the_ picture syndicate. 

armed forces. A housewife becoming an| Also submit to George 
expert mechanic in a defense factory. A Lyon, Chief, Newspicture 
houswife taking over her soldier husband's | Section, Office of War In- 
business. Young women in railroad work, | formation, Washington, 
etc., etc. 


Examples 





Inspirational 
man _interest 
ture stories 


ing things that 
contribute to the 
war effort. These 
should contain 
from 2 to 20 pic- 
tures, telling a 


ing Americans q 
| 


complete story. 


Civilian Defense 


Activities. 


Savings Ac- 


War 
tivities. 


Share-the-Car Cam- 


paign. 


Salvage Cam- 


paigns. 





"How to Do" Pictures—How to Put Out a 
Fire; How to Run a Coal Furnace With- 
out Waste; How to Cross a Street in a 
Dimout, etc. 
People in Defense Work—A. W. VY. Ss. 
units; manning telephone controls in air 
raid headquarters; nurses’ aids; Blood Bank 
activities; ‘guerilla fighters'' in practice; 
airplane spotters at work; interceptor 
Command; clubwomen's activities in all 
types in War Work. 


Submit first to local news- 
paper editors, thento 
local . D. publicity 
office. Then to either a 








newspicture syndicate or E. 
A. Sheridan, Office of Ci- 
vilian Defense, Dupont Cir- 
ne. Washington, 


obtaining 
workers 
training them. bx 
ages the public to 
in Civilian Defense 
and to cooperate wit 
vital activities. 


Aids in 
oO. 





Selling stamps in stores, in booths out- 
side theatres; actors and famous person- 
alities selling bonds and stamps in the- 
atres or at parties; novel seling programs 
at entertainments. 

Human-interest shots, such as a 3-year-old 
child stepping up to buy a bond, or a 
Civil War Veteran; stamp-selling activities 
of schools. New Defense Stamp uses in 
corsages and decorations, such as those 
used on Christmas trees. 


Place in your local news- 
papers, send to syndicates, 
submit to Mr. Burns Lee, 
News Feature Editor, War 
Savings Staff, Treasury 
Dept., 709 12th St., N. W., 
Washington, D. C. 


Helps put the 
across, keeping » 
reminded roby 
more War 
Stamps. 





Car with unusual slogan or sign on it; 
old-model car carrying full passenger 
quota; stream of cars entering factory, 
each filled with workers; pic series show- 
ing same man driving his car one day, 
going as p ger in else's car 
the next day; famous personalties sharing 
car, etc. 





Place in your local news- 
paper. Send to newspicture 
syndicate. Submit to 
George Lyon at O. W. I. 
address above 


Stimulates others 
In for sharing -th 
plans, thus saving 
most valuable asset, 
ber and gas. 





Unusual shots of people contributing fam- 
ily heirlooms and odd antiques to metal 
and rubber salvage collectors; workmen 
scrapping metal statues, etc., donated by 
the city; pretty girls carrying bundles of 
scrap to scrap heap; clubwomen's salvage 
activities; children collecting scrap. Simi- 
lar shots on collection of silk and Nylon 
stockings, old furs being collected and 
made into seamen's vests, etc. 


Same as above. 








Education for 
fense. 


De- 


Schoolchildren learning aviation principles, 
flying model planes. College girls study- 
ing engineering and chemistry. Technical 
schools teaching welding, etc. First Aid 
classes. 





Same as above. 





Record Pictures (for 
° ; Data); 
Pic- 
tures; Museum Plc- | mittee. 


Identification 


tures 


(If you've been 


abroad) Views 


Any Foreign Place. 


This type picture should be taken to order 
for the publicity head of your local 
O. C. D. or other local War Effort Com- 
Contact him and volunteer your 
| services. 


After being used locally, 
such pictures should be 
broadcast as above. 





Pictures of any harbors, bridges, native 
scenes, landmarks, roads, etc., in Europe, 
Africa, Asia or other points in the Eastern 
Hemisphere. 


Stimulates the publ 
contribute work an 
terial to essential 
campaigns. Thew 
palgns are wholl 
pendent upon pubic 


port for thelr sux q 


Produces enrolimet 
war-tralning classes, 
ing provide bad 
workers for war p 


Supplying permame 
ords of valuable 
facilitating war wor, 





Notify Col. L. L. Norris, 
Office of Strategic Serv- 
ices, 1600 Broadway, New 
York, that you have such 
pictures. DO NOT SEND 
PICTURES until requested 


These pictures ¥ 
used by the 6 
Staffs of the Am 
Navy in planning 
tary invasions, # 


| tographic quality # 


important than # 





Food for Victory 


Campalgn. 


Women working on farms and in dairies; 
new techniques used by farmers to speed 
up or expand; pictures showing housewife 
canning and preserving; how to conserve 
food; well-balanced meals. 





Same as for Share-the-Car 
Campaign above. 





Obtains new rec 
farm “— ee 
women in 

romotes health b 
he national 





Inspirational 
tures for Posters. 


Pic- 


Santa Claus handing a soldier a fistful 
of guns; soldier kissing child goodbye; 
spiritual-looking Nurse's Aide: dramatic 
| shots of defense workers of all types. 


Send to Tom Mabry, Chie’ 
of Graphics Division, O 
W. 1., Washington, D. C 
Offer to local 
editors and syndicates. 








Unusually 


Pictures and 


America. 
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Good 
Pic- 
ture Storles of 
Mexico and South 


Brazilian industry and modern life; any- 

thing exemplifying our good-neighbor pol° 
| icy; life in any countries south of the Rio 
| Grande. 


Send to newspicture syndi- 
cates or to A. L. Murphy 
c/o Co-Ordinator of In 
ter-American Affairs, Dept. 


of Commerce Bidg., Wash- | 


| ington, D. C 


newspaper | 


Inspires and move 
icans and others # 
win the war. 


Creates needed 
will, understa' 

cooperation ¥ 
South America® 
bors. 
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By ARTHUR BRACKMAN 


(Arthur Brackman is Managing Editor of the Free-Lance 
Photographer's Guild, New York City.—ED) 


HOW TO BE A PHOTOGRAPHER 


NE OF THE easiest things in photogra- 
O phy is for an amateur to look at a pic- 
ture of Roy Pinney’s and ask ‘““What has he got 
that I haven’t got?” The purpose of this 
article is to furnish every photographer, wher- 
ever he may be, with a few simple fool-proof 
methods for becoming an outstanding photog- 
rapher like Pinney, Victor De Palma, Hal Cos- 
tain or Bob Disraeli. 

The first method is to be born an orphan 
and start selling newspapers at the age of ten 
to help support a widowed mother on the lower 
East Side of New York. A number of Life’s 
best talents have been developed this way. 

A second method, and one a!most equally 
good, is to go hungry for several years in your 
early teens while you are mastering your cam- 
era craft, combining this suffering with many 
months of dodging landladies in quest of the 
rent and walking around with patches in your 
pants and holes in your shoes. 

A third method, and one fully as good as 
the previous two, is to be a maladjusted sensi- 
tive child up to the age of ten, in which case 
producing great pictures will thereafter be as 
easy to you as knocking over a tripod. 

In behalf of those who may think all the 
foregoing is a gag, I might say I was never 
more serious in my life; and this article is my 
answer to all the fat and stolid camera club 
lions who have asked me in the past whether 
I could not recommend some procedure by 
which their photography could be redeemed 
from the utter mediocrity which is its chief 
distinguishing characteristic. 

It has been a loss to photography and to the 
public as a whole that, in general, the people 
best able to afford photography are those least 
able photographically to think of anything to 
say. They buy (or at least they bought until 
recently) armsful of expensive equipment, but 
all they could think of in the way of pictures 
were the trite old subjects in the trite old wav. 
Enviously, they watched striplings of half their 
age and with half their equipment turn out 
infinitely better pictures. Wistfully they have 


pored through the photo magazines, taken 
courses, imitated the tricks of others, and won- 
dered always why their own stuff continued to 
be little more than good snapshots. 

Here’s the answer. 

You can’t produce 14 carat pictures with a 
copper-alloy brain. All these years the manu- 
facturers have been telling us all you need to 
take great pictures like Margaret Bourke- 
White is to use the same kind of enlarging 
paper. The photo schools have been telling us 
that the best way to emulate Pat Terry is to 
take a six-month course under good instructors. 
A thousand trade-paper writers have been 
writing articles telling Joe Punkshutter that the 
path to high achievement is by way of framing, 
angle-shots, speed-shooting—which is exactly 
as brilliant as telling a young author to use a 
certain kind of typewriter with a special kind of 
ribbon if he wants to write like John Steinbeck. 

Fine photography is the daughter of intel- 
lectual and spiritual sensitivity and these are 
fundamental qualities. Often they are pro- 
duced in individuals by early hardships. To a 
small degree they can be developed, it is true, 
but not by reading articles on enlarging. 


HILL-BILLY singers. By Frank Elam from FPG. 
Here is a picture I’ve always liked. The faces 
of these women are eloquent beyond words; 
the composition suggests a classical painting 


Now, sit down alone with vourself and ask 
yourself whether, photographically, vou have 
anything to say. Maybe, like Bourke-White, 
the sight of poor people, sorely abused and 
mistreated, moves vou almost to tears, so vou 
want to make others see the tragedy as vou 
see it. Maybe, like Barbara Morgan, the sight 
of dancers in action moves vou to ecstacy, 
makes you itch to capture in celluloid the 
fleeting beauty and significance of twinkling 

(Continued on page 6) 
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WHEN LIGHT IS TOO BRIGHT... 


The pupil has a pin-point 
look. Fig. | 


SOW 11 “yp, ¥ 


ie 


weepy eye. 


‘\ 
* With a few notable exceptions 
the EYES get the attention. 


PO ee SOLUTID LL 


Or, a strained and squint- 
ing eye. Fig. 3 


Or, occasionally a fish eye, 
which seems to pop out. 
Fig. 4 


INCE THE EYES interpret th 

mood of the subject, they should & & 

given first and last attention by pho & 
tographers. First it’s “Focus on the eyes! 
When all is in readiness and the finger 
itch to touch the release, the photographe 
tries to make the subject sparkle by talkin H 
and looking directly into the eyes for th 
desired response, Even though the phe 
tographer has the ability to reach 4 
subject by conversation and _friendlines, 





The grey, veiled eye with 


little detail results. Fig. 6 


he may fail because of improperly han- 
dled illumination. 

If the light is too powerful, we get fish- 
like eyes, squints, or unwanted moisture 
in the eyes. The pupil tends to contract 
to a pin point. Often powerful lighting 
may be simply too much lighting con- 
trast. (An automobile headlight does not 
look painfully bright in the daytime be- 
cause the contrast between the headlight 





Decorate the eye 
Christmas tree. 


Or, weak light causes the 
blurry eye, speed not suffi- 
cient to stop motion. Fig. 7 


Or, the eye is caught in the 
middle of a blink, for a 
droopy eye. Fig. 8 


and its surroundings is low. At night the 
same headlight may well be blinding.) 
Keep the contrast between the general 
and the local illumination near enough 
so that the subject is comfortable. Don’t 
let the subject go from a dark room to 
a camera room that will seem blinding. 
Neither should all the camera lights 
be turned on after the subject is seated. 
Let him be accustomed to at least part 








IF DOWNLIGHT IS USED... 





INDIRECT LIGHT LACKS PUNCH... 


of the lights from the beginning of the 
sitting. Keep the light at an angle so 
the model won’t look directly at it. 
(Figs. 1, 2, 3 and 4) 

If the light is weak, a long exposure 
will be necessary; and the eyes may move 
while the shutter is open and produce 
veiled, droopy or blurred eyes. Either in- 
crease the light or use a faster film. If 
neither of these remedies are possible, it 
will be up to the photographer to watch 
the eyes carefully. If the subject tends 
to blink, wait for a blink; and the instant 
after the subject has blinked, release the 
shutter. (Fig. 8) 

If the illumination is down-light, 
shadows will be cast below the eyes and 
give a tired, dissipated appearance. A 
light source near the camera helps to 
keep the shadows open. (Fig. 9) 

If the light is all indirect, the eyes will 
appear lifeless because there will be no 


Watch, or heavy shadows 
‘and baggy eyes will result. 
Fig. 9 






And produces a dead eye, 
that lacks sparkle and has 
no catchlight. Fig. 10 


catchlights and a flat picture is ther 
sult. (Fig. 10) 

If too many lights are used, the ¢ 
will swarm with catchlights. Remor} 
extra lights from the field of view of th 
subject until the effect of the catchligt 
(most photographers prefer one or two} 
is pleasing and in harmony with ty 
mood of the picture. (Fig. 5) 

Fluorescent lighting or photoflooi§ 
near the camera and slightly to one sé 
will give good, general, overall illumim 
tion and will put a catchlight near ty 
center of the eye. Another lamp high! 
the opposite side will give good modelit 
and will create a second catchlight if &F 
sired, or if used further to the side Wie 
eliminate the second catchlight but #§ 
give modeling, 3 

Whatever source of lighting is usm 
they are the mirroré 
the subject’s personality. 


ee ay 


watch the eyes; 
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B y RALPH HABURTON 
INCE SCHICKELGRUBER has affected our 
photographic technique to the extent that we 
won't be using flash-bulbs any longer, it's both 

appropriate and timely that we should transfer the 

batteries from 

our flash guns 

to our blackout 

lanterns. Bat- 

teries left in A no 

f - 0 i 
place Bae é )- we Die gaDO! 
way of swelling 
that makes 
them hard to 
remove. Let's 
kill two birds 
with one stone. 

Eventually it 

will be three. 


RS 


An eyebrow pencil is a very handy thing indeed 
to have around a darkroom. You can mark nega- 
tives with it (for proof identification, etc.; if you 









mark your sensitized paper with this handy little 
widget, before making the exposure, it can be used 
either for identification or to hold back unwanted 
portions, such as pinholes. For the latter purpose, 
slip the red filter into position and then shade out 
the light portion on the enlarging paper which 
corresponds to the defect. The waxy mark can be 
removed most easily in the developer, and the 
resulting white mark is considerably more suscep- 
tible to print retouching than the usual pinhole 


RS 
We know that we have to give longer exposures 
when shooting extreme close-ups, such as copies. 
The reason is because the figure marked on the 
diaphragm scale ceases to be the true stop, or 
"“f number.’ 









pot 
pot. 









The easiest way to get the correct 
gure is by the ‘name stop" method. A lens is set 
at its name stop when the f number is the same as 
the focal length in inches. In other words, the 
name stop of an 8” lens is £/8, that of a 4” lens, 





t 














f/4. Now here is the rule: when a lens is set at its 

name stop, the true f num- 
*-% ber equals the bellows ex- 
tension. For example, when 
an 8” lens is set at f/8 on 
the scale, and the camera 
‘is at double extension, 16” 
then the true aperture is 
also f/16. Any multiple can 
be used in order to get 
other f numbers, so that 
when the is set at three times its name 
stop, the true f number is also three times the ex- 
tension. If you don't understand this read it over 


again; | had to, too. 


Those snappy photographs of glassware that 
you've admired usually depict it with a dark out- 
line against a white background, or vice yersa. | 
do mean vice versa, because the way to get a dark 





camera 


SUBJECT + @ || > WHITE *BLACK 


edge is to use a dark background—just when you 
want white to show. The answer is to use a black 
and white background. Use white where it shows, 
with black just barely outside the limits of the pic- 
ture. Just reverse the set-up when using a dark 


background. 


Many of «is have learned how to enlarge from 
wet negatives for rush work, but this trick of con- 
tact printing should be added to our repertory. 
Soak the negative and paper in a tray of clear 
water. The printing is done under water with the 


‘ 25 Warr 
f. bu8 


ety 
eaten” 
PAPER 


negative and pa- 
per held in con- 
tact by a piece 
of glass on top 
of the negative, 
which in turn is 
over the paper. 
Flash a light over 
the tray to make 
the exposure. To 
really speed things up use enlarging paper and a 
25 watt bulb. If both the glass and the paper are 
somewhat bigger than the paper, there will be no 
necessity of lining up the edges accurately. 
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HYPERSENSITIZATION OF FILMS 


N THE JANUARY MINICAM one method of 

increasing the speed of films was discussed in 

the article, "Latensification.” This method 

makes use of an exposure to weak safelight. 
In the interest of Wartime Economy we present 
another method of increasing film speed. This 
flexible control of speed enables the photographer 
to use one film for several purposes. We approach 
the dream—"a film that has everything," as well 
as makes our present supply of film go farther. 


The investigations of Drs. Durr and Dorsch on 
the effect of mercury vapor upon photographic 
emulsions in the Agfa Ansco Research Laboratories 
have shown that the sensitivity of nearly all types 
of negative emulsions, except the extreme high- 
speed group, can be considerably increased when 
dry films or plates are exposed to the action of 
mercury vapor. 

Dry hypersensitizing with mercury holds several 
advantages over the wet methods frequently used. 
Wet-hypersensitized panchromatic emulsions show 
an increase in sensitivity in the yellowish green and 
red-sensitive portions of the spectrum much more 
than they do in the blue. In this respect the dry- 
hypersensitized film behaves differently. The mer- 
cury does not change the original sensitivity ratio 
in different wave length regions; the increase of 
sensitivity is proportional throughout the portions 
of the spectrum to which the emulsion was origi- 
nally sensitive. This method of dry-hypersensitizing 
apparently does not change the filter factors of 
the original emulsion. Wet-hypersensitizing methods 
usually show an increase in contrast while films 
hypersensitized with mercury show no change in 
gradation. ; 

The action of mercury vapor is slow. Film is 
exposed to the vapors for at least twenty-four 
to thirty hours before the maximum increase of 
speed is attained. Longer treatment with mercury 
vapor does not increase the sensitivity to an ap- 
preciable extent, but the fog gradually increases. 


The hypersensitization with mercury vapor is not 
permanent. The speed gradually recedes over a 
period of about four weeks; after which a more 
or less stable condition is reached when the sen- 
sitivity of the material is somewhat below that of 
the emulsion before the treatment. However, dur- 
ing the aging period, the dry-hypersensitized emul- 
sion remains free from fog. After three to four 
weeks the fog value of the emulsion is even some- 
what lower than the fog value of the original film. 
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After losing their additional sensitivity, dry-hypr. © 
sensitized emulsions are still in a usable conditip 
Emulsions that have been treated with mera 
vapor, but have not been used before losing te 
additional sensitivity, can be rehypersensitized } % 
treatment in the mercury atmosphere a second» es 
even a third time. _ | 





A comparison of the treated material with » 
untreated type shows the grain size is not notice: 
ably affected when hypersensitization with mercury 
is employed. 

Exposed film can be treated with mercury vapor 
to intensify the latent image exactly in the sam 
manner as has been described for dry hyper 
sensitization. It is, therefore, possible to core 
underexposed pictures by treating the undevelope 
film with mercury vapor, provided, of course, v 
derexposure is known or suspected. After + 
treatment, developing the film will produce; 
negative similar to one exposed with 100 to i 
per cent more light. 


i 2 


Tightly wound rolls in cans can be hype 
sitized in generally six to eight days. Due tot 
relatively slow action, good penetration to alt 
layers of emulsion is achieved, and the effeci! 
uniform throughout the roll. 


As a general rule, loose and unwrapped mater 
should be treated from 30 to 40 hours at roi) 
temperature, while wrapped and spooled matetii! 
require treatment for approximately seven dai” 
in a mercury vapor concentration of 0.5 grame” 
mercury in a 1000-ft. film container. In place? 
liquid mercury, all compounds, amalgams, 1) 
as silver amalgams, and other preparations ti)” 
emit mercury vapors can be used for dry hype) 
sensitization or for intensifying the latent ims 

Metal containers which form an amalgam my 
not be used for hypersensitizing as the desi 
effect is then not obtained in the regular jimmy 
However, steel, bakelite, hard rubber or jou 
containers may all be used quite satisfactor 
A practical container is a Mason fruit jar gt 
can be sealed with a rubber ring. If this is w# 
for unwrapped film, it must, of course, be be 
in the dark during treatment. F ‘ 

Films of extremely high speed do not seem% 
be suitable for mercury hypersensitizing as rel 
ment usually brings on fog which masks any 
crease in speed. Reversible films can be tres 
but give an increase in speed of only about Hi 
and require 10 to 15 days (wrapped). 
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DATA ON PORTRAIT LENSES 


| + PORTRAIT LENS 








= ’ 4 : ‘ 
Camera Focus | Subject to | Ixl'/2-in. Negative (35mm.) 2\/4x2'/4-in. Negative 2!/ox4'/4-in. Negative 











t Setting Lens | Focal Length of Focal Length of Focal Length of 
, in Feet in Inches | Lens—50mm. Lens—75mm. Lens—128mm. 
& = SS eee — —_——- —— ——— 
ith » Inf. 384%, 185 x 28 30 x30 191/> x 33/5 
notice, 50 37 179%, x 265 28 x28 18!/> x31 
— 25 3434 165 x 25 26'/g x 26i/g 16% x 285, 
15 32% 16 x23% 24V/4 x 24'/, 155g x 265 
de 10 295 14 x2I 22. x22 14 x23% 
hyper 8 27% 13g x 19%, 20!/2 x 20!/, 13'/g x 22", 
corres 6 25!/> 11% x 17% 1854 x 1856 119% x 20 
relope 5 234%, It x 16% 17g x 17'/g 10 x 18/4 
ea 4 21% 10 xI5 153% x 153% 95% x 16% 
luce ll 3/ 20% Nx 14 1434 x 14% 
to i) — _ a - — a a 
j 2+ PORTRAIT LENS 
pene ately es 
to fe 
dé Inf. 191/> | 996 x 14 1434 x 145%, 94% x 16% 
Fret 50 19'/g 9'/g x 13% 1434 x 143% 9% x 16 
& 25 18!/5 8Yy x 13/4 13% x 13% | 9 xI5% 
15 17% 8Y/> x 12% 13/g x 13/5 | 85 x 1456 
10 16% | 8 x12 | 12 x 12/2 8 «13% 
8 163% | 7% x WIV> | 12 x12 7% x 13/g 
é I5!/2 | 7/4 x 10% 11Y%_ x 11M, 7i/g x 12'/g 
5 14% | 6%5 x 109% 10% x 103%, 6% x 1IY/y 
4 14 bx 9% 10 xild 6!/4 x 105% 
31/2 13% bYgx We 83gx 8% 


3-+ PORTRAIT LENS 


Inf. 13 6/4 x Ff | 9x 9%, | 6/2 x11 





50 12% 6Y/g x WW, 9¥gx 9% | 6'/4 x 10% 
25 12M/y 5p x 8% 9%4x 9% 6 x10 

15 12/4 55, x 8% | Wex We 5% x 10 
3 10 | 11% 554 x 834 83%,x 8% 53¥gx 9% 
seem 8 | TVA | 53%, x 8!/ 8x 8% 5%x Wz 
we 6 ; UY, | 5p x77 | 8 x 8 5i/gx 8% 
3 5 10% | 4p x T'/y 1% x 7% 4%yx 84 
4 | 10% sO 4%, xy Thx 7% | 4%x 71% 


3% | 10 AY/p x bY, | , 2? 










*POSTERS OF TWO WARS 





UNITED STATES NAVY. 


2 CRUITING STi 


— V4 
TWO NAVY recruiting posters of 1917, Us. SMA RECRUITING T 


above. Below, a present day Navy pos- 
ter, by McClelland Barclay. 






N CONTRAST to a few posters of 
I World War I, this war has broughta © 
mobilization of photographers and © 
artists to produce posters for every activity. 7 

We are indebted to Mr. Maxwell Singer § 
of New York City for copies of 1917 post 5 
ers. Instead of Howard Chandler Christy’ ee 
famous sailor Miss wishing she could join § 
the Navy, today we have a barrage of § 
publicity urging young women to join the 
WAVEs and WAACs. 

Believing that the largest group an 
photographic poster artists have as yet not | 
been called to action the Editors df 
MinIcaM announce a Ist prize of 92500 
in War Stamps, a second of $15.00, and | 
a 3rd of $10.00 for the best photographic 
posters which have war winning activitié 


Panirep STATES NAVY as themes. Closing date is March 15th g 
Winning posters will be published in out § 
- RUS.NAVAL RESERVE May issue and will be forwarded to The 


Office of War Information. 
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Put at least 10% of your pay in War Bonds. 
Sign the card today, 





buy a 
Liberty Bond 








TLL gm 










POSTERS of 1917 urged bond buying and leav- 
ing the rest up to Uncle Sam. Contrast these 
World War I posters with the civilian partici- 
pation posters of this war on page 73. 





WAR BOND posters today, shown at left and 
below. Many of them rely on photography’s 
crisp realism and* dramatic impact. 


Will you give at least 10% 
of your pay in War Bonds? 
5 








ET TE Pm 


SEMIST TO-DAY 
THE 6ST WFANTRY. 


JOR THE FAMOUS ISH REGIFENT 


G0 TO THE FRONT 
| WITH YOUR FRIENDS 


ys 


THE FIGHTING IRISH. This is the 
poster that was responsible for re- 
cruiting one of the most famous regi- 
ments of the last war. 


OU 
FOR U.S. ARMY 


NEAREST RECRUITING STATION 


From any angle, at which the page is 
held, Uncle Sam’s finger follows. At 
the right, top and bottom, are two of 
the Army’s current posters. 


i ENGINEEnS 
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“What you're making 


may save my Daddy’: life” 











i aiaatiiiiataais F y 
OWI PHOTOGRAPHER Hollem pictures the FASHION PHOTOGRAPHER Louise Dahl Wolfe 
importance of the mobilization of women as made this photograph with emphasis on family 
factory workers in this OWI poster. life for a War Production Board Poster. 
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“YOUR FARM CAN HELP 
a en 


MORE worRK theme makes days off a Hitler- THE DEPARTMENT of Agriculture dramatizes 
— pastime in this War Production Board a soldier’s appetite in its appeal for more farm 
wens. production. 
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© WET FILM HOLDER FOR RUS: 





WALTER E. 





BURTON 




























c 
OR THE PICTURE maker who i “i 
cut short on time by wartime activ. f 
ities this is an easily made gadget tl 
to make possible the taking of pictures on 
Sunday afternoon and having the finished - 
prints out by Sunday evening. Prints can J “ 
be made from wet negatives thereby speed. tt 
ing up the slowest part of the procedur, <| 
Although sheet metal may be used tt 
TE 6s, ated a SO ee ee ee h 
angular frame hold the film in place. The base tained, the holder illustrated is made of sh 
illustrated will accommodate six frames of cardboard and soft pine and is water- of 


35 mm. film. proofed with pyroxylin lacquer. U 
The holder is in two sections. The bot- 





tom part, normally placed toward the lens - 
in the enlarger, consists of a narrow rect- n 
angular cardboard frame to which are 

glued two wooden strips. Dimensions are i 
shown in the drawing. The opening for () 
a 6-frame 35 mm. negative strip measures J Ie 
0" wide and 9'%4e” long. The card- és 
board is the kind used for suit boxe dr 
and similar containers. It is about 0.035’ “ 
thick, but this dimension is not critical i di 
most cases. When the enlarger opening is 

small, thin sheet metal can be used instead cc 
of cardboard. To fasten the wooden strips fir 





ALL EDGES and surfaces are painted a dull 
black to eliminate reflected light. Both sec- 
tions are then lacquered. 





to the cardboard frame, use any water 
resistant adhesive such as Duco household 






AFTER EXCESS moisture is removed with a THE SENSITIVE emulsion is touched only at 
viscose sponge, the negative is ready to be the edges of the frame instead of sliding be- 
sandwiched between the rectangular section tween two pieces of metal or glass as in the 
and the ladder-like frame. usual enlarger’s negative carrier. 
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WORK WITH MINIATURE ENLARGER 





cement, Weldwood or Cascamite plastic 
resin glues, or casein glue. The curved 
recesses at the ends of the cardboard 
frame facilitate grasping the other half of 
the holder. 

The ladder-like strip is made entirely of 
wood held together with glue. The end 
crosspieces are 1” wide, to give stiffness to 
the structure. The width of the ladder 
should be such that it slides easily between 
the wooden strips of the bottom half of the 
holder. Width of the crosspieces or “rungs” 
should be governed largely by the width 
of the space between negative frames. 
Usually 4” is right. Be sure the parts are 
securely glued in place, and that the rungs 
etc. are flush with the lower surface of the 
side strips. 

After the glue has set thoroughly, round 
all edges and corners with fine sandpaper 
(No. 000) and remove projecting ad- 
hesive. The bottom surface of the ladder 

With black 
surfaces from 

Let the ink 


should be perfectly smooth. 
drawing ink, darken all 
which light might reflect. 
dry thoroughly. 

To waterproof the cardboard and wood, 
coat all surfaces with lacquer or other 
finishing material that produces a reason- 








able protection against moisture. If the 
lacquer produces a shining surface over 
the blackened areas, apply an additional 
coat in which enough drop black has been 
mixed to dull it. If the lacquered surface 
has any roughness from included gritty 
particles, sandpaper the areas that are to 
contact the negative strip. If a colored 
lacquer is used instead of clear, omit the 
inking step. 

After the negative to be placed in the 
holder is washed, use a viscose sponge to 
remove excess moisture from the emulsion 
and the uncoated back. Cut the strip 
into lengths that will match the length of 
the holder. Lay one of these pieces 
emulsion-side down on the bottom section 
of the holder. Place the ladder section 
over the film so the crosspieces come be- 
tween frames on the film strip. Place the 
“sandwich” in the enlarger, and bring 
down the pressure plate (if there is one). 
This clamps the holder sections and nega- 
tive together. The ladder rungs, pressing 
against the back of the film, effectivelv 
flatten it. The emulsion surface, which is 
invariably concave, requires no cross sup- 
ports to maintain flatness, the natural 
springiness of the film base is adequate 


NOTES: 


DRAWING SHOWS THE 
“LADDER” SECTION, B, SLID PART= 

FF THE BASE SECTION, A. 
LENGTH OF A—10%” 
LENGTH OF B= 10%” 









































avn G SHOWS WOOD STRIPS 
Sly OF THE BASE, A. EXTENDED ALL 
THE WAY TO ENDS OF CARDBOARD 
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9%” LONG. IT MAKES NO DIF- 
FERENCE WHICH CONSTRUCTION 
IS USED. 









“AYE, AYE, SIR." (No data given.) A delight- 
ful picture. The subject is charming, the exe- 
cution is faultless. The inconspicuous, bright 
background, the highlights in the eyes and on 
the cheek, the slightly parted lips, the posed 
but completely natural bearing of the hands, 
the uncombed hair, and the sailor’s cap put on 
carelessly, all contribute to the gay and self- 
confident spirit of the child. 


“WINTER ON THE FARM." Rollei Camera, 
1/50 second, f16, K2 filter, Finopan. So little 
is needed to make a swell picture, if you have 
an eye for pho- 
tographic values 
and know how 
to handle your 
camera. It is 
the presentation 
of the idea that 
counts. 

There is a 
somewhat nos- 
talgic atmos- 
phere about this 
simple, snow 
covered lamp. 
The picture was 
taken as a close- 
up from the right standpoint; there is tonal 
contrast between the white of the snow and 
the black logs. Above all, there is a most im- 
pressive ornament against the somber winter 
sky which underlines the mood of the picture. 
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“THE CHURCH.” 


an overflowing welter of detail. Basically, it’ 
the simplest thing in the world: the church, 
the lawn, the tree in the foreground. 

But the photographer has cleverly used tht 
cast shadow of the tree to animate and expres 
his foreground. The silhouette of the te 


branches, with its heavy, blocked-up shadows 3 


creates a fine counter-effect to the airy, cent 
part of the picture. The lawn is wide at 
open and soft, and there is a highlight on the § 
church tower. 
with its sensitive feeling for space and air at 
pictorial effect. 

A few light clouds would have brightened 
the severity of the background. This may beé 
matter of opinion. Note how the vertical col 
position emphasizes the height feeling. 





Rollei Camera, 1/100 # 
ond, f8, K2 filter, Eastman Panatomic. In is 
almost classic simplicity this print is more im- 
pressive than a great many other prints wil 


It could well be a painting B 
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“SWINGTIME." 1/25 second, f4, Super XX 
film. There is a crowded, confusing condition 
in this picture, which deprives it of balance. 
The silhouetted heads of the people in the 
foreground don’t have anything to do with the 
picture; they could have been avoided simply 
by a change of stand-point. There is a good 
idea in the picture of the four clarinet players 
standing up for their solo; it should have been 
emphasized by getting closer and shooting them 
at a very low angle from the extreme left of 
the present picture which would have brought 
out the rhythmic effect. The exposure seems 
to be all right, but {3.5 might have been even 
better. The next time you take your camera 
to a night club, specialize in your subjects and 
get one at a time. Concentrate on interesting 
detail which can be more easily managed under 
adverse lighting conditions. 


“SCHOOL PLAY." 
The stage is always 
an interesting sub- 
ject for candid shots. 
The harsh lighting of 
the stage here would 
have been improved 
greatly by filling in 
with a flash or flood- 
light, 10 feet to the 
right of the camera. 


“GLAMOUR SPOT." Eastman Monitor 616, 1 
second at {12.5 on Plux X. Spotlighting and 
pose effectively mood. We 
suggest elimination of the dark triangular area 
above the arm and a less distinct backdrop. 


create an exotic 


“KID BIFF." 
No data given. 
A lively, little 
fellow deserves 
a faster shutter 
speed so he can 
move around 
and still register 
sharply. The dis- 
tracting detail in 
the background 
and the rail on 
the left side do 
not belong in 
the picture. It’s 
better to coax 
a child in front 
of a plain back- 
ground. A neu- 
tral wall or a 
monks cloth 
drape would 
have been more effective to contrast both hair 
and clothing. Since the negative is made and 
is no doubt a record shot of interest to the 
family, we suggest a cropping as shown to 
eliminate much extraneous detail and bring out 
the young man. 
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By DON PAUL 


7. CAMERA OF POST-WAR AMERICA is 
up for discussion by Hollywood photog- 

raphers, and they have come through with 
some revolutionary ideas. An interchange of tech- 
nical processes has been customary here, but only 
to a limited extent. With prestige and material 
gain at stake, many novel stunts and devices have 
blushed unseen while gaining cinematographers 
and stillmen screen and "Oscar" credits. The war, 
and the necessity of wholeheartedly cooperating in 
the war effort loosened the strings, together with 
the realization that today's equipment may become 
obsolete or outdated as a result of a complete 
transition in retooling and redesigning of camera 
materials. Those gadgets, tricks and devices that 
have made many photographers famous have been 
offered for incorporation in camera equipment for 
post-war manufacture. 

Greater flexibility with less bulk and less need 
for human effort will set the trend in the drafting 
of future cameras. Fewer outside encumbrances 
and less weight will undoubtedly characterize the 
larger cameras. A multiplicity of "chores" may be 
taken out of the hands of the user by the camera 
itself so that the photographer can adapt his time 
to subject matter, its technical treatment and com- 
position. Range-finders will probably be built into 
the camera, instead of sticking out like an after- 
thought. Robot-style, they may find the range for 
themselves, clicking proper adjustments for dis- 
tance into place. Synchronization devices may be 
built into the shutter so that no clumsy outside 
tripper that is subject to damage will project. Im- 
provement of dry cell batteries may permit the in- 
clusion of a small battery case within the camera. 
Lenses with amazing leeway will open new fields at 
lower costs. New lighting devices, developed in 
many a studio lab, but kept hidden, will make their 
appearance, Movie equipment, particularly profes- 
sional types, will undergo changes based on greater 
acceptance of more flexible color film and proc- 
esses. Gyroscopic devices will insure easier and 
more stable following of moving subjects. Many of 
the Jules Verne suggestions and conjectures will be 
handed to skilled technicians for development, and 
many may be potential germinations of amazing 
improvements. 

When, where, and how, are questions subject to 
world events? The important point is that drastic 
improvements are being planned; post-war produc- 
tion plans are being based on the thought of prog- 
ress; and superior cameras are a certainty. When 
the day of the streamlined, fool-proof robot cam- 
era comes, Hollywood will have had a big hand in 
its planning. 
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HOLLYWOOD PUZZLER: There is glass in 
door... you can see the reflective edges as th 
door opens and closes, yet in shooting down th 
length of the hallway, you see no glassglep 
despite the hot lighting that comes from all angle 
You are astonished to see a script girl, betwem 
takes, walk right through the glass, and you g 
over to investigate. The door, at close view, hast 
sheet of glass—just a strip about an inch wik 
running around the moulding—enough to cakb 
reflection when opened or closed, and to create, 
perfect illusion without affecting long shooting » 
causing glare where glare would normally be meq 
evident. Hollywood's bag of tricks is so full thy 
such simple things constantly come as a surprite 


JAMES WONG HOWE, Hollywood's onl 


Chinese cameraman, an ASC, and an accepted 
artist in cinematography, is the only non-citizen’ = 
his family. Jimmy was born while his family ws 9 
visiting China, Service in the U. S. forces wil 
enable him to ask for his papers. It won't be long 
before Jimmy is in uniform. He reports as soon a 
he finishes ''Unconquered.” 
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SHIELD DEVELOPED to protect cameramer to 
from blank cartridge wadding in war scenes live 
E net 
g nee 
FILMS designed to expedite the training of soldi ( 
for field and combat duties are being produced ai 
Hollywood in an unending stream. Lt. Colonel Pa Be “ 
H. Sloane is in Hollywood to organize a weste nae 
branch of the Signal Corps’ photographic cente” ea 


Under his command, army writers and experts pti 
pare scenarios and commercial studios produti” 
army films; thus the army has full advantage *5) 
Hollywood's modern equipment, trained persone) 
and technical skills. Lt. Colonel Sloane's office # 
co-ordinate work being done along similar lines 
the Research Council of the Academy of M 
Picture Arts and Sciences. Every passing day prove) 
closer and closer cooperation between the mote 
industry and the war effort. 
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An experienced technician begins the re- 
assembly of a reNEWed Graflex-made Camera 


TEAMWORK... for VICTORY 


Conservation and the avoidance of waste will ment and materials with which you work 
help to win the war. And, to every loyal, Those of you who own and use GRAFLEX 
patriotic American, this means more than the or GRAPHIC Cameras will find the Graflex 
mere rationing of gasoline and tires, sugar Customized reNEWal Plan invaluable in assur- 
and coffee. ing you uninterrupted, dependable service from 
We must do all within the power of each Your GRAFLEX-made equipment. 
of us to conserve all materials vital to the suc- Knowledge, too, is a short-cut to conserva- 
cess of our Armed Forces. We must resolve tion. Books like Graphic Graflex Photog- 
to preserve the equipment we use in our daily raphy ($4) and Photographic Enlarging 
lives . . . to do without the things we don't ($1.95), available from your GRAFLEX 
need . . . to see that they reach those who do Dealer, contain valuable information that 
need them to speed the Victory. enables you to make better pictures with less 
Our job—here at GRAFLEX— is to produce _waste- information that can save you time 
more and more war materials for the men and materials. . . and money to invest in War 
at the fighting fronts. Yours is the oppor- Stamps and Bonds. 
tunity and responsibility to safeguard and 


conserve the valuable photographic equip- Buy U.S. War Bonds! 


The Army-Navy “E”’ Flag, for high achievement 
in the production of war equipment, flies over 
the GRAFLEX plant. To every member of the 
GRAFLEX organization it is a symbol of work GRAFLEX 
well done—and a challenge to even greater / Se eet 
accomplishment. 7 cane fC fRMHG 


CAMERAS 


AMERICAN MADE 








PHOTOGRAPHERS 
SHOULD SEE 


By Joseph Wechsberg 

ALT DISNEY’S new feature, Saludos 
W Amigos, is a honey. Hunting for some- 

thing different to challenge the capacity 
of his animated medium, Disney last year made 
a trip to South America, accompanied by 
fifteen artists, musicians and writers. The re- 
sult is Saludos Amigos, four episodes animated 
in Technicolor and welded into a story by 
live-action, color films of Disney’s trip. Disney 
himself made most of the shots on 16 mm. film 
and had them blown up to standard size, but 
you wouldn't notice it. It is color photography 
at its best, with impressive atmosphere and a 
wealth of detail. There is nothing revolutionary 
in Disney’s handling of the carmera—it’s just 
the competent work of an artist with a feeling 


for color, tonal balance, and a knowledge otf 
the technique. There are fine long-shots of 
beautiful spots in Argentina, Brazil, Chile, 


Peru, Bolivia; stunning close-ups of Rio’s streets 
—the mosaic-covered squares—girls in their 
glamorous gowns at the carnival; aerial photo- 
graphs of the Andes; moody sunsets over the 
Pampas. No wonder the feature is having more 
success in South America than any other 
American picture—and creating plenty of good- 
neighborly feelings. Disney and staff now are 
in Mexico where they are gathering material 
for their second Latin-American feature, tenta- 
tively called Surprise Package. 

* Arabian Nights (Wanger-Universal) is an- 
other example of stunning Technicolor work. 
Cameramen Milton Krasner, William B. Skall, 
and M. Howard Green have created something 
of a pan-focus technique in Technicolor. There 
are some sequences in extreme depth, and the 
long-distance shots come out as clear and sharp 
as they were in black and white. A further 
step towards Technicolor realism is accom- 
plished by avoiding all post-card hues and 
phony effects. There’s plenty of glamor, but 
it’s all quite realistic. The action shots make 
you forget they were done in Technicolor, they 
are so convincing in reality. We seem to be 
getting closer to the point when all produc- 
tions will be made in Technicolor and black- 
and-white will be just a memory. 

* Third notable Technicolor achievement of 
the month is The Black Swan (20th Century- 
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Fox), Leon Shamroy, director of Photograph : 
Everything is colorful in this picture: stoi 
characters, setup, backgrounds, costumes, anim 
action. You will see wonderful long. shots 
ships and thrilling close-ups of Tyrone Poy 
and Maureen O’Hara, portraits that are mast 
pieces of lighting. Watch for a subdued blent 
ing of colors throughout the picture, lowiene 
sequences, the effect-lightings. This is the tal 
nique amateurs will be interested in, for ini 
proving their own color work. a 
* Journey for Margaret (M-G-M) is acm) 
petent, photographic job of a story laid :- 
London at the time of the blitz. Ray Jur! 
director of photography, covers a wide rane 
of divergent moods, from the dramatic momep: 
in air raid ductears and bombed hospital; ; 
the quiet surroundings of a peaceful Americ: 
town. The views of aerial warfare in Lond: § 
are dramatic and exciting. ; 
* Suspense is also used in the current M.G\) 
production of Above Suspicion. In order i 
avoid any let-down of suspense, cameraman 
Robert Planck shoots some extremely long ¢.- 
quences in one take. We were watching a sen 
on the set, in which Joan Crawford and Freé 
MacMurray enter a room from the rain ov 
side; Joan switches on the light, takes off he 
coat, goes to a dresser, looks into a ming 
takes off her hat, throws it over her shouldele 
the hat falls down. All is done in one “show 
the camera simply following the action like 2) 
human eye. (Remember Orson Welles’ lal 
ballroom-sequence in the Ambersons?) af 
effect is obvious: unbroken suspense, conw§ 
ing dramatic feeling. ‘ 
* Deanna Durbin is seen among the Chil 
i 


ete ons 






in The Amazing Mrs. Holliday (Univenl 



















Deanna Durbin and Friené 







You will like her as she dons her old st 
bonnet and escapes with a group of Chins 
children first on a ship, then by raft. Elwo 
Bredell makes some excellent action shots wl 
Miss Durbin looks lovely as always, even wi 
the going is tough. 

* Cameraman Arthur Miller, who got 4% 
“Oscar” for his work on How Green Was iy 
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Valley, is doing some fine work on The Moon 
Is Down (20th Century-Fox). Remember the 
dreary, realistic atmosphere in the Valley? 
They say the Norwegian atmosphere of Moon 
is even more convincing. We watched Miller 
do a fine effect shot of Dorris Bowdon against 
the projected light showing a swastika behind 
her—a very strong, pictorial idea. And there 
are many more. 

* Mission to Moscow (Warner Bros.) brings 
Ambassador Davies’ famed best-seller to the 
screen. This is a record of contemporary his- 
tory; and photographer, art-director and make- 
up man face ticklish problems. You will see 
Stalin, Molotov, Ribbentrop, Timoshenko, and 
other figures in the picture, the Russian trial, 
and the inside of the Kremlin. (Every detail 
must be strictly authentic ; effect lightings must 


be used sparsely, realism is the keynote of the 
picture. ) 
PLL 
a re, 
After summer suns have gone the freckles 


remain—at least on a few negatives which can 
be salvaged only by retouching. You'll find it 
easier to develop the proper light touch if you 
hold a corner of the film with your free hand, 
and lift the 
backing is the thing that does the trick. 






Hundreds of Bargains Still Available j 


Free illustrated catalog, crammed with hundreds or 
bargains. Lists everything gee a op and 
movie cameras. films, lenses, equipment — at tremen 
— savings. Liberal trade-in allowances. Satisfaction 

ranteed or your money back. 10 day trial. Write 
my posse FREE copy —just out. Hurry 


CENTRAL CAMERA CO., is*i2 
230 Seuth W. Chicage, Mines 


Avenue, 





FREE CARTRIDGE RI REFILL 
DEVELOPED 4 cram rrocessso 
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film slightly. The absence of a solid | 





FRINe Grain. DEVELOPING AND ENLARGING 


} 


Your 35 mm (36 exp. roll) 

@ Ultra Fine Grain Developed 

@ Vaporat 

$ On Datkled Edge Glossy P 

@ On Dec e Glossy Paper 

@ Printing controlled by Photo oa 
Electric = 

36 exp. Eastman 

PLUS X or SUP. XX reload $4.50 


18 exp. rolls fied 





-y exp. 50c 
24- MAI Yo ty uality De-Luxe Prints. 
YOUR ‘it WITH $1 TODAY 
on ,~& for Sample Print and Mailing Bag. 
MINIPHOTO LABORATORIES °. 2: Station £, Box B 


Buffalo, New York 














KIN-O-LUX 


ae | 


MOVIE FILMS ARE BEING USED 


BY MORE CINE CAMERA USERS 
NOW THAN EVER BEFORE! 





KIN-O-LUX, INC., 105 WEST 40th STREET, NEW YORK 





ush you 
Mookie sabes 


GRADUATE TO A Seemann 
3-star SPLICER! 


pins” for greater 
acy! 


WHOLESALE PHOTO SUPPLY COMPANY 


72@6@ BEVERLY BOULEVARD * HOLLYWOOD, CALIFORNIA 











TO FIT £. K. SERIES VI ADAPTER RINGS 


Plus One, Two and Three Portrait Lenses. .$2.15 ea. 
Abumtiawes Tens Basle. csc ccc cscvcccsccceces $2.00 
From your dealer, or write direct 


MILLER OUTCALT CO. 


1046 South Olive St. Los Angeles, Calif. 








FOTOFOLIO. 


The modern method 
of preserving pho- 
tos; no glue, paste 
or corners needed. 
IDEAL FOR SERV- 
ICE MEN. 










See Your Dealer 


No. A4E—ARMY FOLIO (Illustrated). Flat and 
compact. With attached gummed hinges Two 
olios to a box. Capacity 56 eac Pair . -$1.00 
No. N4E—NAVY FOLIO. With U. S. Navy cover. 
Pair . -$1.00 

No. A4P—ARMY FOTOFOLIO. Heavy spine and 
leaves; padded covers. W ith attached gummed 
hinges. 8 pages, capacity 224 pictures or post 
CE. inicin eae cacmarsernend Siccea sc ceneen se’ $3.00 
No. N4P—NAVY FOTOFOLIO. With U. S. Navy 
SM TT LE, $3.00 
No. AS—ARMY FOTOFOLIO. Genuine leather 


attractive, durable. With attached 
capacity 224 pictures or cards. $5.00 
FOTOFOLIO. With U. S. 


padded covers; 

gummed hinges, 
No. NS—NAVY 

cover 


Manufactured by E. E. MILES COMPANY. 
Dealer Supply Sources. 


AREL PHOTO SUPPLY St 
CRAIG MOVIE SUPPLY 
EASTERN PHOTO SUPPLY 


Louis, Mo 
Calif 
Mass 


Los Angeles, 





Boston, 





MORE FACT 
THAN FANCY | 


By TFaut Hophins 
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Thousands upo: 
thousands of dollar 9 
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wat graphic negatives ))* 
filed away in studi 
all over the country 
each year. 
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The widespread use of photography today 
criminal investigation was predicted in 18 
when a stage play was produced that contain 
a scene in which the camera revealed the cra™ 
of the villain. 


The lenses of modern aerial cameras «® 
heated electrically to protect them against tk® 














intense cold and possible frost of high altituds B 
















Retouching was 
unknown until after 
the late 1850s. Previ- 
ous to this, the sub- 
jects themselves 
were “retouched”. 
Large ears were 
pinned back with 
wax and cotton pads 
were used to fill out 
















hollow cheeks. Even 
figures were padded 
for scenic effects. 



























Skylights in modern studios had their bf 
ginning in 1844 when Matthew Brady, th) 
famous Civil War photographer, establishet) 
his first studio, building in several skylights bj 
| which to take his portraits. 
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In 1903 aerial pho- 

tographs were taken 

from a height of about | 

9500 feet by means of A 
compressed air rock- ot 
ets. The exposure was ‘ 
made by a pneumatic 

device which operated a 
shortly before the 

rocket reached the 

peak of its ascent. 

This in turn released 

a parachute which 

gently lowered all the 
apparatus. 

The German General Staff at one time 
(1871) equipped a group of photographers to 
take pictures of Paris forts and battery posi- 
tions. Soon afterwards all the apparatus was 
sold at auction as the generals could see no 
advantage from the procedure. 


HONORS’ LIST FOR 1942 


The Honors Committee of the P. S. A. an- 
nounces with | age the awarding of the fol- 
lowing P. S. A. Honors for the year 1942: 


Fellowships 
Haz, Nicholas, Los Angeles, Calif. 
Loving, Don, Evanston, IIl. 
Matthews, Glenn E., Rochester, N. Y. 
McFarlane, John W., Rochester, N. Y 
Varden, Lloyd E., Washington, D. C. 


Associateships 
Arnold, Paul, Binghamton, N. Y 
Axon, Ralph C., Rochester, N. Y. 
Baker, C. T., Oklahoma City, Okla. 
Barker, Don, Fort Worth, Texas 
Berger, Isadore A., Detroit, Mich. 
Colton, Howard C., Rochester, N. Y. 
Doscher, John W., Saddle River, N. J. 
Easley, M. Adelaide, Cleveland, Ohio 
Falk, Harvey A., New York, N. Y. 
Forsythe, W. E., Cleveland, Ohio 
Fruth, Rowena, Connersville, Ind. 
Futterman, Dr. Max J., New York, N. Y. 
Harkness, Norris W. , New York, N. Y. 
Katcher, Stanley A., "New York, N. Y. 
Long, Chin San, Shanghai, China 
Morgan, Willard D., Scarsdale, N. Y. 
Nibbelink, Don D. , Binghamton, Dy. Bs 
Noel, Edward B., Cleveland Heights, Ohio 
Oelman, P. =. , Cincinnati, Ohio 
Polk, Martin, New York, N. Y. 
Rockwell, mm, ?., Je... Takoma Park, Md. 
Stubenrauch, Arnold V., Media, Pa. 
Underwood, Arthur M. , Rochester, mM. fe. 
Vondell, John rm... Amherst, Mass. 








More Markets for Photos 


There are over 
photos from free 
address, 


1,000 markets that regularly buy 

i lance ae. The name, 
e of payment an ictorial 

appear OFFIC IALLY in “The {943 ole 


Price $1 postpaid. 


MINICAM PH 
22 East 12th Street eee Ohio 
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Absent from photography 

. but present 24 hours 
a day in the manufacture 
of precision electrical 
meters, rheostats and po- 
tentiometers. That's what 
DeJur is doing nowadays. 


These instruments are used in bombers, 
mobile units and in the laboratories of 
electrical science and research. Theirs is 
an integral part of the victory effort .. . 
and they are being produced in such 
quantities as to hearten us all here at 
home and to throw further consternation 
into the ranks of our enemies. 


DeJur-AMSCO CORPORATION 


Shelton, Connecticut 


Manufacturers of DeJur ‘‘Versatile”’ 
Enlargers, ‘‘Critic’’? Exposure Meters 
and other Photographic Products. 


ror 


PLEASURE or PROFIT 


Prepare for profitable business or fascina 
hobby, at home under guidance of quali 


instructors. No previous experience necessary. 
com ent. Many earn while 


school education suffi 
Our ao al omen memes also 
~paying Dosition: 
below at once for free b bool let * Goportunitics | in 
ern Phi lars | and i requi airements. 


es 





—— = 
aman SCHOOL OF eae 


1315 Michigan Avenue 1942 Chicago, 


Send bookie t, ‘Opportunities in Modern Photography’’, full particulars and 
requiremen 

Name ite aes 
Dt ts tose cebsbulen’bOn6 haan dw be O40. 0en ee eee 


City 





illinois 





















NETTEL, f2.8 gas ae case, excel... $105.00 

I, £2.8 Tessar, ln... ‘ 105.00 

{3.5 Elmar, cane excellent. . nae 
fc 3 


Chrome, {3.5 Elmar, case, I.n. 
WOM F ig R. excellent ° 
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IKON MAT Cc. 


f4. Tessar, compur, 
SUPER IKONTA™ A. 


f3.5 Tessar, congiea. 
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s %. 
GRAP Hic, 


ugo Meyer range mee x isn: 205.00 
f2.7 Wollensak, 1.n. 189.00 
{3 B & L lens, new 


t. f2.5 Wollensak, 


Me -@ 
ban "AUTOLOAD SPEEDSTER, f: 
AUTOMASTER TURRET, f2 


l.n 



















B&H THC 

case, new se 236.00 
BOL H16, 2.7 Wollensak, 1.n. 189.00 
Besbee Titler v ights, new 18.50 
Reel Cases sola eg or nua new 25 
30x40 Whitelite W new 1.95 


new 





30x40 Crystal Beaded Tripod Screen 
ew 








ist $19.95, new 
» a ln 












ELWOOD aM. 
CLI N 314. 8. . le 4 Ln. 
Enlarge 39.50 
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ANNOUNCING OUR NEW 
HOME MOVIE CLUB 


We are pleased to announce our 
= ie Department, featuring all 


PSE N 
LEITZ V ALOY. 


new Home 
oi the latest 

id Official 
of sub- 
i Defense, 
Travel ogues, <Ad- 




















‘SWAP PLAN enables you to trade 
pres ent Castle, Hollywood or Offici a 
f t Your &mm 180 Fo 
180 Fox 

2 will 
ind 
pur- 



















Foot Sound on Film 





















Ask about our Money Saving Club Plan! 


PEERLESS 
CAMERA STORES 


128 EAST 44th STREET . NEW, YORK, N. Y. 
Phone MUrray Hill 3-7288 





IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 
35mm.Film, 

Developed 


18 exp. 78 
one oS or Double 


BIG 





experien« difteren'@ 




















Artistic Contact Finishing 8 exp. rolls 
complete set A deckl d edge embossed 
wide-margin prints Credit for fatures 
FREE Enlargement coupon with each roll, 


MAIL-BAG FILM SERVICE 
Dept. 6 Box $440A, Chicago, tI! 
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Photo School Graduates Wanted 2 
For Air Corps 


SAMUEL F. FALK, President of the \ 
York Institute of Photography, 10 West 3% 
Street, New York, is anxious to get in to 
with graduates of the school who may want: 
take advantage of a vital wartime opportuyie 

Positions as photography instructors are oft 
for graduates who qualify. The positions » 
open to both men and women. Mr, Fak} 
the list of requirement and rates of pay, w 
came to him with an appeal from Col. W} 
Shephard, Director of the Dept. of Photog 
phy of the Technical Air Force Training Scho: 








tt 











FRIEDELL LABORATORIES of Telegr: 
Avenue, Oakland, Calif., announce their ni) 
“Stripometer”’ The patented “Stripomet: 
a calibrated transparent step wedge, mak § 
calibrated strip print or strip enlargement wi 
a single exposure. Your dealer can give pig” 
on this helpful accessory for better prints. 


FOTOSHOP, INC., 18 East 42nd St. , 
York City, has just issued a 64-page illustra 
BULLETIN of new and _ used _photogra 
equipment. Of particular interest is the se 
tion on hard-to-get items for immediate day 
ery. Those amateurs who are having a de 
cult time finding photographic equipment @ 
want to examine this booklet. Write for it OF 


Official Films, Inc., Release Volume 4 
of 1942 News Thrills 


PACKED with exciting headlines, Volum 





brings the action from the _battlefrony 
Africa, Russia and the Pacific to the k 
movie screen. Together with Volumes |i 


and 3, this reel makes a complete motion ay 
ture record of the war from the dark dq 
December °41 to the brighter days of #2 3 

The following events are featured in Voy 
4 (one reel): The A. E. F. Invades Affi 
the Algerian Coast, opening the long awa 
second front; the Russian Offensive Ta 
Nazis; Our Army, Navy and Marines, 
Australian Forces, and the Papuan Ma 
Defeat the Japs in New Guinea; British Ta 
and Fighters Smash Rommel, pounding th 


treating Nazis from air and land; the Jam 
Bomb U. S. Carrier in Mid-Pacific. a 
The New “V" Filmosound x 

THE NEW Filmosound “V,” 16mm, se a 
on-film, motion picture projector announces) Me 
Bel] & Howell is in every way typical d by 


quality and 
products. It 


precision 
is sturdy, 










associated with ® a 
precision built, 49% 


operate, contains every feature essential 
perb projection and film protection in spit 
the fact that critical materials are restnett 


its manufacture, 
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The new “V” Filmosound is available now 
only to our armed forces—but it is indicative 
of the better “things to come” from Bell & 
Howell craftsmen when peace is restored. 


CASTLE FILMS’ latest release is “U. Ss. 
Carrier Fights For Life” and “Russia Strikes 
Back” (both in one film). 

The Carrier action is a life and death strug- 
gle against a furious attack by Jap bombers. 
Wave after wave of attackers roar in to be 
met with a hail of lead from the U. S. ship’s 
gun crews. The daring cameraman catches 
shots of several near-misses as Jap planes crash 
right and left into the sea. The stern of the 
carrier is set on fire by a bomb! Within sec- 
onds the fire-fighting crew has the flames under 
control. Rapid repairs are made, and the vali- 
ant ship fights on! More Jap planes are 
downed in the renewed assault. A bomb lands 
squarely on the flight deck only a few feet 
from the camera! Concussion from a near- 
miss almost blasts a U. S. plane from the deck 
as the last of the attackers are driven off, far 
fewer in numbers than when they came! 

In “Russia Strikes Back” are amazing scenes 
of Russia’s heroic transformation to the offen- 
sive. The blazing inferno of Stalingrad pro- 
vides the springboard for the assault. Building 
by building, street by street, the Russians drive 
the Nazis back! The attack spreads along the 
entire 1200 mile front. Tanks roll into battle ; 





anti-aircraft guns down Stuka dive bombers! 
The coming of winter only accelerates the Red 
attack, as the Nazis are driven reeling through 
the snow! Russia Strikes Back” is an authen- 
tic record of the Russian courage and fighting 
skill which has astounded the world! 


Historical Slides Available in Kodachrome 
AT THE PRESENT there will be much 


interest in the series of historical slides pro- 
duced in 35 mm. Kodachrome on Philadelphia. 
There are interior views of the Independence 
Hall, Betsy Ross House and Carpenters Hall, 
and an excellent shot of the Liberty Bell. These 
slides are reasonably priced at 50c each and 
are available from Klein & Goodman, Phila- 
delphia, or your dealer. 


“BETTER PICTURES” 


Any 35mm ROLL — 36 exposure devel- 
oped and printed to size 3!/sx4//. $1.00. [8 
EXPOSURE ROLL — 60c. No. 127 SPLIT 
CANDID ROLL—I6 ex- 


posure developed and ly 50 
printed to Wendl, ‘ ae on C 
Films fine grain developed, enlarged to 
give contact quality Prompt Service. Send 
roll and money today. ALL REPRINTS 3c 
EACH. VAPORATED—10c Addl. Per Roll. 
BETTER PICTURES 


2523 Lawrence Avenue Dept. M Chicago, Ill. 
nd 





00 





Se stamps or coin to cover mailing charges. 








Detender 


a Filters, $1.00 set of 5 









Complete instructions 





ANY ONE DEGREE OF CONTRAST — OR ANY 
NUMBER OF CONTRASTS — IN THE ONE PAPER 


Tricky printing problems become amazingly simplified 
when you project your hard-to-print negatives upon 
Defender Varigam. Normal or weak. “contrasty r 
unbalanced—no matter what exposure defects your neg- 






atives may have, Defender Varigam offers a remedy 
Ww ith any Sheet of Defender Varigam, and a set of 
Varigam Filters (obtainable in sets from Defender 


dealers) you can obtain any desired degree of contrast 
or, through proper dodging, any combination of contrasts 
are included in the Varigam Book—IS< at 
Paper sells at regular enlarging paper prices 
$2.00 set of 10 


Dealers 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER, N. Y. 
HE PAPER THAT GIVES COMPLETE CONTRAST CONTROL” 


epender 





_ 
SS 





IT PAYS TO LEARN 
PHOTOGRAPHY 


NOW 
AT N. Y. I. 


Well- Paid, /mmediate 
Opportunities and a 
Bright Future Await You! 


|g ren demand form™ 
trained photographers is 
highest in history! Today’s 
greatly increased use of pictures in all phases of 
daily life—both civilian and military—means al- 
most unlimited opportunities everywhere. 
Not Temporary Positions, But 
Permanent Opportunities 

Men and women are needed! Good jobs open. Earn 
now and help the wartime effort, while you build a 
sound, well-paid future career. 

Learn from Experts at America’s Oldest, 
Enroll now at the school which has made success pos- 
sible for many of America’s most famous and highest- 
paid photographers. Individual, personalized train- 
ing by full-time experts per- 
fected by 33 years’ successful 
experience. Courses to suit 
YOUR needs in Commercial, 
Advertising, News, Portrait, 
Motion Picture and Color. Home 














Largest School 













IDEAL 
CAREER FOR 
WOMEN 






More opportu- 
nities now than 





Study—or come to our 













studios. No classes. Start ae ever before. 
Write for FREE illustrated Write for FREE 
opportunity book, ‘‘Photography Book Today! 





for Pleasure or Career.” 


NEW YORK INSTITUTE OF PHOTOGRAPAY 
Dept. 117, 10 W. 33 St., New York, N. Y. 















Guaranteed 35mm Reloads 
(36 exp.) We Supply Cartridges 


@ EASTMAN @ AGFA 
@ SUPER Xx b4 SUPREME e SUPERIOR 


@ PLUS X @ FINOP 
@ PANATOMIC X ° INFRA- RED e TYPE1,2,3 


YOUR CHOICE— 3 FOR $1.25 


One Dozen Assorted $4 
Write for free mailin 9. 
Mail orders promptly filled—Postpaid or C. O. D. 
MINIATURE FILM SUPPLY CO., 723 Seventh Ave., N. Y. C. 


RAISE YOUR PAY! 


How about using 
camera of yours in spare 
time to ada “sis to $50 a month more to 

FUN! Scores of 
niversal-trained men and women are doing 
it right now—selling their photographs to 
magazines, nota adve hae nee —— 
you how at hom at low cost 


fives details UNIVERSAL PHOTOGRAPHERS, Inc. 
Dept. 103 10 West 33 St. New YOrk City 


FREE: 


Write for catalog of World's 

Selected Kodachrome slides 

on International points of interest. High 

cash prices paid for new and used cameras. 
MEDO 


15 West 47th St. 


@ DUPONT 
































New York City 








the key to beautiful prints and 


STRIP PRINTING enlargements. The Patented 


"STRIPOMETER" 


makes a calibrated strip print or strip enlargement 
from any negative, with a single exposure. No calcu- 
lations required. 35 mm and half-V.P., $1.00; V.P., 
2%x2% or 24%x2%, $1.50. 


FRIEDELL LABORATORIES, Dept. M 
1629 Telegraph Avenue, Oakland, California 














Coy. iO Cl ae i ee 
AND SHORT CUTS 





Substitute For Metal Clips 









THE SHORT 
AGE of meri 
may make it di. 0 
ficult to obtai:t 
metal film clip 
A wooden try. 
ser hanger m= 
be used as a di 
for drying tw 
films at once, Al 
though not aby. 
lutely  necessar; 
a small nail «& 
phonograph 
needle driver} 
through each en! 
of the hanger in.) 
sures a better grip 
—A. M. Lawsh§ 
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ae Peer Res 





Washing Aid 


A HANDY HELP in washing small prin 
in a tray is a perforated bath spray or show) 
hose. The rubber hose attachment is in th ‘ 


form of a loop and has small holes about # 
inch apart which throw the water up and® 
ward. The rubber loop has a metal nipple 
which an ordinary bath spray hose is attacht 
to the faucet outlet.—George Carlson. 


Photo Albums For Ferrotype Tins 
KEEPING FERROTYPE 


iS 


tins safe fro 


¥ 
<4 
4 


scratches and dust is a problem that can & 

solved by the use of an inexpensive photo # a 
bum. Place the tins between leaves of 00% 
album and a large rubber band around hi 
covers; they'll be safe from harm and duty 





This is an easy way to manage them at hom 
or in travel. Albums to accommodate & 
10x14 size plates are obtainable at the Five a 
Ten stores for less than fifty cents. A 
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magazine could be used, but there’s danger of 
ink adhering to the plates, requiring more pol- 
ishing.—John B. Mitchell. 


Local Print Control 

A SIMPLE METHOD of local control while 
developing a print is to have within reach a 
bottle of concentrated developer and a wad of 
cotton. By dipping the cotton into the developer 
and applying carefully to the parts needing 
control (renewing every few seconds with fresh 
solution), the areas treated will develop locally 
with greater speed than usual. When develop- 
ment in the local area has progressed suffi- 
ciently, return print to the tray and continue 
development of the entire surface. Care must 
be taken not to leave the print too long out of 
the developer or staining may result. Before 
treatment, the print should be dipped into a 
tray of clean water for more positive control 
and less danger of staining.—John C. Sybenga. 


Repairing Cable Release 

A CABLE RELEASE that is frayed or the 
cloth worn through can be repaired by obtain- 
ing a coil-spring curtain hanger at the dime 
store. Cut it to the desired length and un- 
wrap coil at both ends till there is about one 
inch of wire straightened out. 

Unscrew tip of cable release and slip release 
through the spring. Wrap the straight wire 
ends tightly around top and bottom of release, 
and it’s better than new.—L. T. Beggs. 


Selling Your Pictures 
(Continued from page 49) 


varies. Monthly payment. 
service to guide efforts). 

Philip D. Gendreau, 369 Lexington Ave., 
New York, N. Y. Snow scenes, babies, children, 
adults in various activities, seasonal pictures, 
animals, birds, human interest subjects. No 
smaller than 214x3%. Send prints only. Pur- 
chase negatives outright at usual rates. 

Globe Photos, Inc., 33 W. 42nd Street, New 
York, N. Y. L. M. Ufland. Features of 10 
to 30 pix telling a story, such as seen in Pic, 
Look or Click. $5.00 up per pix. 50% on 
20th of month following sale. 

Historical Picture Service, 222 E. 5st St., 
New York, N. Y. Ismar Lachmann. Famous 
persons and significant events from 1850 to 
1920. Rates depend upon value of picture. 

Hollywood Press Syndicate, 6605 Hollywood 
Blvd., Hollywood, Cal. J. B. Polonsky. Human 
interest, oddities, stories, photos from foreign 
lands. 50/50 basis, payment upon publication. 

International News Photos, 235 E. 45th St., 
New York, N. Y. Arthur W. Levy, Editor. Pix 
of spot news, human interest, technical, features 
for newspaper and magazine use, sports, animal 
subjects, layouts with continuity for full page 
spreads in Sunday sections and dailies. $3.00 
up. Page layouts bought as sets. Payment 
immediately on acceptance. 

Interphoto News Pictures, Inc., 11 W. 42nd 


(Maintains counsel 

















We've said this thing a thousand times 
So pardon us our verbal crimes 

But business is as business does 

And let's forget how business WAS. 


Today we trade, to stay alive 

Each day new deals we must contrive 
So why not join the big parade 

That rushes straight to Bass to trade. 


But let us say you want to “sell”... 

In that case everything is swell 

Just mail the treasures in to me 

A check comes back... im-meed-jut-ly! 


Professional or amateur 
Of one thing you may well be sure 
When Cold Cash Charlie's on the deal 


Full satisfaction you will feel. 


1 BUY, SELL AND TRADE 
CAMERAS AND PROJECTORS 


See or write me about 


GRAFLEX GRAPHIC 
B&H FILMO ARGUS ZEISS 
BOLEX REVERE 
ROLLEICORD o_o 
ETC., ° 


Write Dept. MM 





C0. 


179 W.MADISON ST., CHICAGO. ILL. 








1 strip 36 exposures 35¢ 

3 rolls $1.00; 6 rolls $1.75 
We will print 35MM positives from your 35MM negatives for 
projection from 2x2” slides or from the full strip. Returned 
intact. Fine grain developing of 35MM negatives 25c. Re- 
loaded cartridges of 35MM im 40c. Vaporating, Sc roll, 
negative or positive. Catalogue of Stock Slides and Koda- 
chromes on request. 


POSITIVE PRINT CO. 
36 35MM Cardboard Slide Mounts, SOc, 


117 N. Wood Ave., Linden, WN. J. 
FREE MAILERS 









































HERE'S A BETTER WAY THAN 
RUBBER CEMENT 
TO MOUNT YOUR PICTURES 


—FOTOFLAT 


DRY MOUNT TISSUES 


The way professional and 
commercial photographers 
mount their prints. You 
"iron" your pictures on to 
your mount or album page. 
Fotoflat is a dry process— 
no sticky fingers—no mess 
to clean up — edges of 
mounted print are neat and 
clean. Fotoflat is easy to 
apply—use a regular elec- 
tric flatiron or the handy 
Fotowelder. 


15¢ pkg. up 




















Fotofiat is avail- 
able at all camera 
shops in a com- 
plete range of all 
print sizes. 





Send for trial pack- 
age, enough to mount 
six 8x10 prints—10c. 









HONESTY - TRUTHFULNESS 
ONEST BUYS TRUTHFUL DEALINGS = 


HABER&FINK 


24x34 Speed es pe 


Kodak Anastigmat F.4.5, § - 
matic erat veiuyieels Phy? 








Zeiss Ikonta ‘A. Tessar F.3: eee nae +43 
Zeiss iota B, Novar F.4.5, NEW....... .. 45.00 
Zeiss Ikonta B, Tessar F. 3. 5, NEW 79.00 
Zeiss Super a. Cc Special, Tessar F.3. 167.00 
Ikofiex I. Nov F.3.5, Eveready Case » 9 
Tkoflex IIT. Tessar F.3.5, Eveready Case, NEW 231.00 
Super Ikonta BX, Tessar F.2.8, Built in exposure 
Se MIs 55 <6. mg ib nvese.<-9-k (e000: 6 31.00 
anonee Slide Projector, no lens, takes any Leica — NEW 47.00 
-E. Model RK Slide Projector, 100 watt, NEW..... 33.50 
ph ot. Bo” SS apie eee es 10.95 
Auricon Master Sound S Serre. 975.00 
12” Symmar F.6.8 in 
barrel, a ellent 
Condition .......+. 110.00 
24x34 Mirofiex Bio. 
tessar’ F.2.8 lens 
SAMS WOW. . cccs cee. 175.00 
Rolleicord, Triotar, F.3.5 
lens, Like New..... 108.00 
Ciroflex, Wollensak 
F.3.5 lens, NEW.... $2.50 
Repeater Kodascope G, 
750 watt, F.1. rs lens, 
obo er rerry 166.00 
D Luxe 
Projector, 500 watt, 
WT bess 40624008 85.00 
Zeiss peoviekon. Sonner 
ol. Like Ne 385.00 
STILL OR MOVIE Cameras 4x5 Ras Press. camera, 
no lens. ° 54.50 
eee ARLE Cine Kodak | Model 90 
BINOCULARS MICROSCOPES camera ler 


and all ACCE IN ac scvevelaeis.ccca'e 
a PeOetEe Zeins Ideal B. 
4. 


5 lens, 





is §6C2, F.3.5 "connien 
tick wh prin ao kee mmes« 4 . 
COMPLETE SELECTION OF ees, LEITZ, 
ARGUS, GRAFLEX, EASTMA ‘BELL & 


HOWELL, ETC. CAMERAS, PROJECTORS, 
LENSES AND ACCESSORIES. WRITE NOW. 


HABER & FINK's 


12-14 WARREN ST..N.Y. BA. 7-1230 








St., New York, N. Y. News and features frog 
U. S. and abroad. 50% commission basis » 
outright buying. 

Interstate Pictorial News Service Co., 12) 
White Plains Road, Bronx, New York, N, y 


Irving Heitzner. Feature news events, pictur 


a 


ee 





Sin IC. 
= monthly 


. 2 Pbers an 
in sets. 50% basis. Payment upon publicatig —) as well- 
or acceptance by clients. eg 





Keystone a Co. of New York, Inc,, 219 





are an i 
E. 44th St., New York, N. Y. E. P. Van Lon 5 omg 
Business, industrial situations, scenic, typical B Februar 





homes, main streets, etc. $3.00 up. Outrigh 
purchase of negative or 50% commission @ | 
print sales. i 
Monkmeyer Press Photo Service, 225 Fitht) “NT 
Ave., New York, N. Y. Dr. H. R. Monkmeye, 7” 
Features and singles of up-to-date characte, 
Rates, usual. Commission, occasionally outrigh 







» HIGHE: 
im Max’s 


buying. REgent 

Robert I. Nesmith & Associates, 50 E. 42) WANTE 
St., New York, N. Y. Industrial, farming 7 will pes 
transportation, scenic. Negatives only, m) Box 4, 6 
smaller than 2%4x2% to 5x7. $3.00 up m | SEND 
negative, payment on acceptance. er » CERT 

Parkway News Photo Service, P. O. Bal” wags 


C, Rosindale, Boston, Mass. Frank Van Pe for ph 
Acting Mgr. News, features of New Englan ~s 

. . evelan 
and national interest. New York and ie 
England people in military service. Must ke WE E BU 












human interest. $3.00-$5.00, percentage fol i 

features. Must have negative. Payment i CASH 1 

once or on use. name 
Paul’s Photos, 537 S. Dearborn St., Chicag, i KINE | 





Ill. Nature, human interest, new invention) City, N 
children at play, action farm scenes, season 








occasions, etc. Strange sights and customs it cash. 
foreign lands. Need 6 to 9 photos that telif York Ci 
story. 4% commission basis. Also buy gla 8 MM | 
prints, unmounted, 5x7 or larger, @ $1.09 mo 







ment n 





per print. 

Penquin Photo, 5 West 75th St., New YoL§ 
N. Y. Miss Ena Fielden. Not much of 
agency for “outside” photographers, but pei 
duces own picture-features. Uses film sts 
as children, directors, cameramen, designe 
make-up men, extra, stunt men, etc. 50/3) 
basis if outside pictures used. 4 








Pour che 
» satisfact 
: Ca amera 
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darkre 

Photo Marketers, Box 110, Southbridg. 9} Park, v 
Mass. Edward E. LeClair, Jr. All types. (Pt yew 3 
fer photographers to write before submitting) with 
prints for first time). $3.00 up per priat aa ai: 
Operate on 50% royalty basis except in spec MM) sample | 
cases. Payment prompt. j tes 
Pix, Inc., 250 Park Ave., New York, N.Y. —— 
___ (Page 90, _please) ro 

Ellwood 



























35 MM FILM 


$ W ROBOT 
Ultra Fine Grain “ unti 
Developed, Printed and Vaporated ; 


Your 35 mm roll fine grain processed and each exposure @ 
larged to 31/4x41/2"” on deckled-edged gloss or matte papt- 
$1.00. We reload your cartridge with Eastman film ‘om 
CENTURY PHOTO SERVICE 
300 Century Building La Crosse, Wisconsls 
24 Hour Service 


» FAMIL’ 
troubl 

tional F 

Mass. 



















CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 78,291 net paid 
monthly circulation; including all manufacturers, job- 
bers and dealers in the photographic industry; as well 
as well-known photographers, instructors of classes in 
photography, photo squads of the Armed Services, ad- 
vanced amateurs and beginners. These 78,291 readers 
are an influential market. Rates for advertising in these 
columns are ten cents a word. Ten words is the mini- 
mum order accepted. Each word counts. Forms close 
February 8 for March issue. 





WANTED — TO BUY 





a WANTED—Four each No. 20 Britelite Superflectors, new 
or like new. Major Frank Stepczyk, Hospital, Fort 
© Sill, Okla. 


HIGHEST prices paid for Cameras, lenses, equipment. 
> Max’s Camera Exchange, 1644 Second Ave., New York. 
REgent 4-1659. 


> WANTED—Complete stock of cameras, photographic 
© equipment, unexposed film as well as rental library. 
» Will pay cash prices immediately. Minicam Photography, 
Box 4, 62 W. 45th St., N. ¥. C 
SEND US YOUR CAMERA TODAY. WILL SEND 
CERTIFIED CHECK BY AIRMAIL IMMEDIATELY. 
Items held ten days for your approval of our price. 
Free Estimates—Trade-ins. Highest prices in the U. S. 
for photo equipment. ‘‘Cleveland’s Camera Super- 
Market.” Rotbart and Reitman, 1900 East 9th Street, 
Cleveland, Ohio. 


WE BUY—SELL—EXCHANGE 16 MM SOUND Shorts 
and Features. Multiprises, Box 1125, Waterbury, Conn. 





CASH FOR LEICA—Ray Parks, Box 303, Canyon, Cali- 
fornia. 


‘ KINE EXAKTA OR EXAKTA B and case wanted for 
7 a. Wm. Lerner, 679 West End Ave., New York 
m City, N. Y. 


WANTED—BANTAM SPECIAL OR RETINA II for 
© cash. Arthur Rich, 645 West End Ave., Apt. 5F, New 
» York City, N. Y. 


> 8 MM KEYSTONE, Bell & Howell, Bolex projectors and 
cameras, all models Speed Graphic Telephoto lens, etc. 
> We will pay highest cash prices. We need your equip- 
ment now. If you have some item you don’t need, 
© write for our cash offer or ship it direct to Bleitz Cam- 
= era Co., postage collect. (Please quote your price so 
Sour check can sent immediately.) If our offer is not 
| satisfactory we will return it at our expense. Bileitz 
©) Camera Co., 5338 Hollywood Blvd., Hollywood, Calif. 


FOR SALE 

















ARGUS A3, complete accessories. Enlarger and c 


REBINDING—We bind magazines, old books, Bibles, 
hymnals. Heckman Bindery, Dept. N, North Man- 
chester, Indiana. 


BACK DATED MAGAZINES (foreign, domestic). 

Books—latest fiction. Used, new Textbooks. Catalogs 
10c (refunded). Cicerone’s, 863 First Ave., New York, 
m. is 








MOVIES — SLIDES — PHOTOS 
THRILLING, SENSATIONAL Mexican, Cuban Art 
Pictures, Books, Miscellaneous, Samples, Lists—50 
cents. Jordan, 135-T Brighton St., Boston, Mass. 
16MM SOUND FILMS—Features and Shorts, New and 
Jsed. Lowest Prices. Multiprises, Box 1125, Water- 
bury, Connecticut. 


KODACHROME SUBJECTS for grownups. Lists, 

sample, 10c. Longer, projection length Waikiki Hula 
sample, $1.00. Specify 8-16mm. Jenkins, 392, Elmira, 
New York. 








MISCELLANEOUS 


YOU CAN ENTERTAIN with trick chalk stunts. Cata- 
log 10c. Balda Chalk Talks, Oshkosh, Wisconsin. 


BEAUTIFUL STONES, removed from rings, etc. 100 
assorted, $2.00. Lowe’s, Box 311, St. Louis, Mo. 


WANTED—B & W Coupons. Will pay 50c cash per 100. 
Joseph Stasiak, 83 Herriott St., Yonkers, New York. 








DEVELOPING — PRINTING — REPAIRING 


WE REPAIR ALL LIGHTMETERS—Quick Service— 
Free Estimates. Horn’s Camera House, 326 Fifth Ave., 
New York City. 


GORGEOUS COLORED PRINTS—Natural colors re- 

produced in full brilliance! ‘‘Fascinatingly and Attrac- 
tively Different.’”? Send regular NEGATIVE with 25c for 
trial print. Color Craft Studio, Danbury, Iowa. 





75c ; 50 
8 mm., 25c. 


Oak Park, Ill. 


YOUR PRINTS and Enlargements colored by a skilled 
,artist. Natural color-like. Sizes to 5x7, 25c; 8x10, 
50c. New Process Studios, 49 East 2ist St., "New York. 


ft. 16 mm., 50c; 25 ft. 8/8 mm., 35c; 25 ft. 
Ritter Film Service, 629 Lyman Avenue, 








MIN, SPEED GRAPHIC, CPR, Flash, Meter, Acces- 
sories, for Super Ikonta B, BX or best offer. M. Early, 
3628 Gallia, New Boston, 





darkroom equipment. Unused. $115.00. J. K. Miller, 
Park, Waynesboro, Va. 


NEW TYPE ENLARGEMENT reproduced in colors, 
with BRUSH-MARK Oil Painting effect, framed 
8”x10”. Made from amateur snapshots and photographs. 
Sell $1.95, Profit 80c. Many reorders. Free display 
sample to dealers writing on letterhead only. 3-day serv- 
ice. Finest workmanship. Write M. New Process Studios, 
originators, 49 East 21st Street, New York. 








FOR SALE—Like new Leica IIIA, Summar F.2, Pigskin 
_Eveready case, rapid winder, sunshade. $170.00. John 
Ellwood, 550 Normal Rd., DeKalb, Illinois. 


ROBOT I MAGAZINES, accessories. Feldman, 2736 
Huntingdon Ave., Baltimore, Md. 








BOOKS — EDUCATIONAL 





FAMILY ASSOCIATIONS the solution to the World’s 
troubles; organizers wanted; booklet free. The Na- 


mg Family Association, Inc., 324 Newbury St., Boston, 
Mass. 





28-FOOT CABIN CRUISER, value $650, for photog- 
raphy equipment of equal value. Campbell, 86 Locust- 
wood Blvd., Elmont, N. 


HOWARD tenor banjo, with case; Stevens 12-Gauge 

Repeater, excellent; 32-20 Smith and Wesson, excellent. 
Want Enlarger, 8 mm. Projector, or other photographic 
equipment. Box 68, Minicam Photography. 


-_agy FINEST FINISHING 
FOR ONLY 25c MORE 


Pay a little more for extra quality, extra 
against disappoint- 


of pictures, 
Any 35 mm roll ultra fine grain developed, 
outstanding onary. 
$1.25 








xp 
16 exp 
12 exp, split films (enl. 
exp. films (up to 120) e 


So: we - 
ee Re A | | 
. y a 
BetaPhoto Laboratories es 


Box C 745, Grand Central Annex, N. Y.. N.Y. 




















Awarded to 


FEDERAL 
“FOR HIGH ACHIEVEMENT" 

In the production of War Equipment 
FEDERAL ENLARGERS, built by engineers expert 
in the design and manufacture of precision 
instruments, are first choice with advanced 





amateurs everywhere. 





FEDERAL MANUFACTURING 
& ENGINEERING CORPORATION 


219 STEUBEN ST., BROOKLYN, N. Y. 











NEW! "270" 
of A, ° ° 


Beautiful 35mm. Koda- 
chromes in Readymounts 
of Independence Hall, 
interior views of the 
Declaration Chamber and Liberty Bell, 
Betsy Ross House (exterior and interior), 
Carpenters Hall, and others. 50 cents each. 
Send for free list. 


KLEIN & GOODMAN 


18 S. 10th Street, Philadelphia, Pa. 


(90] 























Selling Your Pictures 
(Continued from page 88) 


Leon Daniel. Sequences and series of hum 
interest or semi-news value suitable for 
zines and roto sections. Also podachromes kno 
than 35mm. Payment 50/50. 

Pictorial Feature Service, 11% E. 49h¢§ 
New York, N. Y. Edward L. Gruber. Piety : 
sets of 5 or more, features on personalities, of 0 
ties, science and invention, fashions and tray) 4 
$1.50-$5.00 for regular material. Outstandi 
black and white and Kodachrome Pictures bi 4 
arrangement. Outright purchase. 

PM Syndicate, 27 6th Ave., Brooklyn, N, | 
James Crayhon. Outstanding news or cunt 
interest pictures. $5.00 per print. 

Press Photo Service, Wolverine Hotel, Detrcil 
Mich. C, W. McGill, Mgr. Spot news of 4: 
quality (only when they can’t cover with tf 
own staff). $5.00 minimum. k 

Schostal Press Agency, 545 Fifth Averell 
New York, N. Y. Robt. F. Schostal. Kod! 
chromes for magazine covers and advertisix’ 
purposes. No smaller than 4x5, prefer iy) 
Black and white picture series of hum! 
interest. Dramatic singles for covers and a 
vertising. 50/50 basis. $50.00 minimum avin 
paid to photographer. 

Science Servire, 1719 N. St., N. W., Wat : 
ington, D. C. Watson Davis. Scientific, Tech ; 
logical. Rates depend on scientific appeal. 7 

Three Lions, 551 Fifth Ave., New Yo 
N. Y. Max G. Lowenherz. Human inters) 
stories with national angle, war effort and w)_ 
activities, geographical pictures of the U.S.a% : 
abroad. $3.00-$5.00 each ; most sales on 0/17 
commission basis. x 

Triangle Photo Service, 11 West 42nd &. 3 
New York, N. Y. Charles Pikon. South Ame 37 
can and U. S. photos to illustrate advertiin 
agency art and magazines. Royalty basis, cw 
tomary 50%. Negatives $5.00 up. . 

Underwood & Underwood News Photos, 41 
Madison Ave., New York, N. Y. Single pho 
of news events of national importance, featus 
industrial, scenic, travel, scie~ ‘fic, and pho 
of new inventions. Rates 35%. 

Wide World Photos, Inc., 50 Rockefele 
Plaza, New York, N. Y. Leo M. Soloma 
Editor. Sequences of news interest. $3.00 » 
payment upon acceptance. 





THE WIDEST CHOICE OF FINE GRAIN FINISHIN 
Diff t 35 

11 erect to Fink om GOE 
Diff t Roll 

1 4 a or Films ves 40° 

PROJECTION POSITIVES, photo cell controlled 


STUDIO ENLARGEMENTS, in folders and mats 
SALON ENLARGEMENTS, in 16x20 mounts, tile 


AMATEUR FOTO GRAPHIC SERVICES, lat 


130 W. 46th St., N. Y. C., Dept. M, LO 5-548 
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Exhit 


Exhit 
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Febr 
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Marc 
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Apri 
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Apri 
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% Follows P.S.A. Recommended Practices 





SALONS AND EXHIBITS 


Closing Date 


Exhibit to see 


Exhibit to see | 


Exhibit to see 


Exhibit to see 


Exhibit to see 


Exhibit to see 


Exhibit to see 


January 31 


February 20 
February 20 


February 24 


Member's 
Show 


March! 
March 10_ 


March I5 


April 15 7“ 


April 15 


April 9 


“To be 


Announced 


May | 


Name of Salon 





| % Wilmington Int. 


Philadelphia Inter- 
national Exhibition of 
Photography. 


Photography. 


illinois State Photography 
Salon. (For Illinois Ama- 
teur Photographers.) 


Fifth Annual International 
Photographic Salon of 
Youngstown Camera 
Club. 


Salon. | 


% Oklahoma Int. Salon of | 


For Entry Blank, Write to 


| No. of Prints & Entry Fee 





Gordon Palmquist, Salon Chair- 
man, Central Y. CG. m.. 
Youngstown, Ohio. 





Fourth Annual Granite 
State Salon of Photog- 
raphy, 

1942 Newspaper National 
Contest Exhibit. 





*%l0th International Salon 
of the Pictorial Pho- 
tographers of America. 


*30th Annual Inter- 
national Pittsburgh 
Salon. 

Twelfth Annual Boston 
Salon of Photography. 

kThird St. Louis Inter- 
national Salon of Pho- 
tography. 

Franklin Photographic 
Society of Philadelphia, 
Pa. 


Seventh Annual P 
raphy Show. 


Photog- 


wThird Paducah _ 
national Salon of Pho- 
tography. 


Inter- 


tary, 715 E. 226th St., 
New York. 


Bronx, 





Simon Zecha, 637 Cheslett St., 
Pittsburgh, Pa. ~ 


bury St., Boston, Mass. 

Ww. 
souri Pacific Bidg., St. ‘Louis, 
_Missourl._ 





ter, 317 9 
West Virginia. " 

E. E. Curtis, Salon Chairman, 
Box 203, Paducah, Ky. 


Parkersburg, 








Sixth Annual Rocky Moun- 
tain National Salon of 
Photography. 


Basil Leonoff, 1485 S. Milwaukee 
St., Denver, Colo. 





Fourth Toledo Inter- 
national Salon. 


Lev F. Powers, Salon Chairman, 
4450 Vermaas Ave., Toledo, 
Ohio. 





1943 National High School 
Salon of Photography. 


Salon Committee of the Nation- 
al High School of Photog- 
raphy, 345 East I5th St., New 
York, N. Y. 





* Montreal, Quebec, Salon. 


Mrs. R. Carson, 77 Sunnyside 
Ave., Westmount, P. 9. 





Salon Photographs by 
Brooklyn Photographers 





Write Brooklyn Museum, after 


March 23 





Second Chicago Inter- 
national Photographic 
Salon. 


‘Stuyvesant Peabody, Chicago 
istorical Society, Lincoln 
Park, Chicago, Ill. 





Fifth International Salon 
of Nature Photography. 








| %& Twelfth Annual Detroit 
International Salon of 
Photography. 





Mrs. Matthew R. 
Editor, 


Barceliona, 
Buffalo Museum of 





John J. Jocking, Salon Secre-|— 


| 
& 
s 
= 
| 
| 
| 
a 





| Science. 


Boston Camera Club, 35! New-| 


E. Chase, Room 500, Mis- 


The re oh et Fine Arts Cen- 
t. 


4 mono. | 


4 color | 


process | 





Wm. H. Lane, c/o The Detroit | 
Institute of Arts, Detroit, 
Michigan. ‘| 


Dates Open 
__to Public 
Feb. 8-28 
Delaware Art 
Center, Wil- 
mington, Del. 
Month of Feb. 
Free Library 
of Philadelphia, 
Philadelphia, Pa. 
Jan. 31- 
Feb. 14 
Art Gallery, 
Municipa 
Auditorium, 
Okla. Cy., Okla. 
Feb. 1-10 
Public Library, 
Champaign, 
Illinois 
~ Feb. 5-22 


Feb. 6-Mar. | 
Univ. of N. H., 
Durham, N. H: 
March 
Buffalo Museum 
_ of Science 
March 1-21 
American 
Museum of 
Natural Hist'y 
March |9- 
April 18 


March 20-26 
351 Newbury St. 
Coston, Sons. 
March 13-25 
City Art 





$1.00 


None 


$1.00 


Daily 11 a.m. 
to Il p.m. at 
Club Gallery, 
2601 Parkway 
~~ March 7- 
April 9 


A . 11-17 


ie 
Public Library 
~ April 1-15 


May 9-30 
Museum of Art 
Toledo 
May 1[5-June | 
Am. Museum of 
Natural Hist'y 
New York City 
May 8-30 


Brooklyn 

Museum, 

June 4-27 
Chicago His- 
torical Society 
a Lincoln 


ark, 
June |-Sept. 7 


| May 19-June 15 


Buffalo Museum 





of Science 


~ June 8- 
July 4 














SPECIAL OFFER 


TO OWNERS OF 


KALART SYNCHRONIZED 
RANGE FINDERS 


To owners of Kalart Lens-Coupled Range 
Finders, Models “G,” “K,” and “F,” Kalart 
offers a special individualized service. 

In this renewal service, competent factory 
technicians will clean, overhaul and reinstall 
your Kalart Range Finder; adjust and check 
focus; replace present mirrors with the new, 
gold-color mirrors. 

Take advantage of this unusual oppor- 
tunity at special low prices for a limited 
time only. For Model “G” the price is $6.50. 
For Model “K,” $5.00. For Model “F,” 
$4.50. 

Send your camera and Kalart Range 
Finder directly, or through your dealer, to 
our plant at Stamford, Conn., requesting 
this service. Your camera and Range Finder 
will be returned to you within fourteen work- 
ing days after we receive your equipmnt. 
A special guarantee certificate will accom- 
pany it. 


THE KALART COMPANY 


114 Manhattan Street 
Stamford Dept. 








New Low Cost 


PHOTO 
FINISHING 
35mm. DEVELOPED and 90c 


ENLARGED 


Exclusive engineering advances make possible 
a previously unrealized quality at this aston- 
ishingly low price. Automatic equipment of 
uncanny precision keeps cost low, eliminates 
human error in judging negatives. 


Each Frame Separately Exposed 


with 1/1000 Second Accuracy 

Speedi-dry Infra Red Ray Bath, plus pure, filtered 
air, assures cleaner, glossier negatives. Films 
permanently protected by revolutionary CRYOLYTE 
PROCESS 
36 exposure rolls (except ‘“‘Mercury’’), fine grain 
developes (Eastman DK-20) and enlarged to brilliant 

"x4" glossy prints, 90c. Cartridge reloaded with 
Snell Plus X, 35c. 18 exposure rolls, 55c; 
reload 20c. Films processed day received. Reliab! 
handling. Credit for non-printing negatives. 


MONEY BACK 
IF NOT SATISFIED 
TECHNIFINISH 
LABORATORY 


35mm Specialists 
679 Brown St. 
Rochester, N. 


Give A Home Movie Party 
(Continued from page 60) 


give an idea of arrangement and use gq; 
theme as well as illustrate the wide y, 
riety which may be given a home mov 


“KNOW OUR ALLIES.” 
a. Cartoon 
b. Your own movie 
c. “War in China” 
“Russia Stops Hitler” 
“Britain's Commandos in Action” 
d. “Star Spangled Banner’”’ trailer 


(ten minutes) 


Total length—approximately 50 mie 


. “AMERICA AT WAR”, 


a. Your own movie of travel in Ameren 


b. “Third Inauguration of F. D. R” 


c. “Bombing of Pearl Harbor and Bus . 


ing of Normandie” 
“MacArthur, America’s First Soldi 
“Midway and Coral Sea Battles” 
. Color cartoon 
“Star Spangled Banner” 
Total length 


trailer 
—one hour. 


“THE WORLD YESTERDAY & 
TODAY” 
a. Your own movie 
. “Gay Nineties Live Again” 
“London” 
“Paris the Beautiful” 
. “Bombs Over Europe” 
“News Parade of 1941” 
“Star Spangled Banner” trailer 
Total length—one hour. 


“HOW WAR CAME” 
a. “Camera Thrills in Wildest Africa’ 
. Your own movie 
“Hitler Invades Austria” 
“News Parade of 1938” 
. Color cartoon 
“Star Spangled Banner’ trailer 
Total length—one hour, 
Additional zest can be added to thep 
gram you decide upon, by serving 
ments in keeping with the main sub 
(More War Stamps as “ration ale 
would be in order here.) Thus, iff 
plan to serve a full meal and are sho 
“Know Our Allies,’ you might ind 
Russian vegetable soup, “borsch” 
caviar, if you operate that way!) , Chit 
chop suey, and English ale. If you 
to economize, you can do so in a “dil 
ent” way by serving a meal such as 
be typical in Europe today, with so i 
ounces of meat, fat, and so on. (Be 
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to add something obtained on the “black 
market,” though, or your guests might 
very well think you are carrying the idea 
a bit too far!) 

If you like the idea of this Home Movie 
Party, you can give one even if you don’t 
happen to own a projector yourself. Bor- 
row one from a friend, or see your photo- 
graphic dealer, who probably will have 
one he can rent to you for the evening. 
Your own ingenuity will help you give 
your own wartime theatre party a per- 
sonal touch and make it a “smash hit.” 


ARMY ELIMINATES SCRATCHES 


Thousands of feet of important Army films, 
scratched due to difficulties of handling films 
in the field, are now being saved by the ma- 
chine shown in the picture. Running the film 
through a tank of chemicals removes the 
scratches by partially dissolving the nitrate base 
and permitting the scratches to flow smooth. 


The process and subsequent drying are carefully 
timed automatically. About two to four feet of 
film are processed per minute. The U. S. Army 
Signal Corps Photographic Laboratory at the 
Army War College under Lieut. Col. R. C. 
Barrett designed the machine. 


OSED CHMERAS 
& EQUIPMENT... 





142 FULTON STRE 


Wesce COLOR CARDS 


AND TRANSPARENCIES 


Exquisite “Spectratone” 
reproductions from Mike 
Roberts’ Kodachromes, 
postal card size for mailing, 
framing or albums. 85 sub- 
jects—favorite Hawaiian 
and American scenes; 
series of military and trans- 
port planes. 
PRICE: 5c EACH 


Send for complete list. 
Available too, in series of 
85 transparencies—a treas- 
ured addition to your slide 


file! PRICE: 50c EACH 


AT YOUR 
FAVORITE CAMERA STORE 


Western Movie Supply Co., 254 Sutter St.,San Francisco 





AGAINST 

PROTECT FILMS cumare 
SCRATCH. 

sTmas ES. STAINS 

FINGER- 

RATE MARKS-THE 

WAY THE 

cA, & U. $. GOV 

Tara? ERNMENT 
ASK YOUR DEALER OR PHOTOFINISHER EM Bemea ns 
WAPORATECO.,.INC. BELL @ HOWELL CO. BaRUnenana 
130 W. 46th St. 1801 Larchmont, Chicage Mabsunmenes 
New York City 716 N. Labrea, Hollywood Beltiel 4 i-aele) 


CRAIG 
HOME MOVIE 
EQUIPMENT 


eats, 


VAP) 





For the serious amateur and the advanced hobbyist— 
for silent or sound film—a Craig Senior Combination 
gives you efficient positive splices—a Craig Senior 
Splicer and a pair of Craig Senior geared rewinds are 
conveniently mounted on a 32” board. $21.50 complete. 
Craig Senior Splicer above, $10.95. 

With Craig Master geared Rewinds for 8mm. dr 16mm. 
in reels up to 2,000 feet 
capacity—$23.50. 

Ask for Craig home movie 
Equipment today at camera 
dealers! 


CRAIG MOVIE SUPPLY COMPANY 


Los Angeles San Fransisco Seattle 











LETULLEOE 8 Ad 0s 
< : 





| a ae <j 3 ~~ steed 
A FINE GIFT FOR A FRIEND OR YOURSELF 


Bookshelf size for reels or cans. 


Blue, green, ma 
roon or black. 
No. 600 for nine 200-ft. 8mm_ reels $1.50 
No. 700 for seven 400-ft. 16mm reels..... 1.95 


At Stores or direct prepaid on Money-back Trial. 
Free Catalog of Amfiles for Slides, Negatives, ets. 


AMBERG FILE & INDEX CO. 2$33,2042"Siincis 


Kankakee, Illinois 
















ELKAY BLOWER 
G06 Saas on oe tne 


darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, inc. 
7 Oliver Street, Newark, N. J. 











ae 

SELL us your used CAMERAS and PHOTO- 
GRAPHIC EQUIPMENT at TOP MARKET 
PRICES! Your idle equipment is valuable 
right now—send us a description ss 

and you will have an appraisal by 

return mail. Your equipment is 
worth real money in cash and s 
even more in trade. Write today' 


FREE camera and Photographic 
Supplies Catalog—buy at 
money saving prices! Write to 
Dept. 2B3 —ask for Catalog C542. 





LAFAYETTE CAMERA 


901 W. JACKSON BLVD., CHICAGO, ILL. 
265 Peachtree St., Atlanta, Ga. 
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CAMERA CLUS ER 
at 8: 

- NEWS AND IDEAS cordiz 

AN 

EVEN THOUGH we continue to hear id +d 
camera clubs are having hard going becay nn 

of the war, the news sheets and bulletins widen . hi 

come to our desk belie the fact. This monthye (2 ' 

had the liveliest collection of news items aie Givide 
ideas we have seen for several months, -_ 

WE LIKE the letter to Santa from Bia Sen 
William H. Christie of The Bulletin of Hae bers, 


Public Service Camera Club of Philadel a loets | 


which reads, “In my stocking, place a nega 


without a trace of pin-holes, fuzz, or hy TH 
stain, and absolutely free of grain. It shoj@ Washi 
have balanced masses, too; and entry andrggy) has 
point of view; arrangement neat of Curve ai “Prais 
line, and gamma—let’s say point nine! ae : 
“Together with this paragon, leave pape— Pri; 
can print it on, of proper surface, grade af Came 
size to catch near-sighted judge’s eyes. f- Adela 
“Oh yes, one more necessity; to get gue and | 
tone and quality, a balanced formula pre Pierce 
requiring no ingredients rare. = Wm 


“Then give me skill to so combine thi G 
tors in this brief outline, that—well, by my 


you get the hint: I only want A PERF oven 
PRINT. = Phylli 
THE CHICAGO Area Camera Clubs Ase 40. 
ciation News has a clever column, Membeni™ OF 
Print. Newspapers or magazines reproduay cian 
members’ pictures are listed with interesting ay liked 
formation on the contributing members. of the 
= Times 
OUR CONGRATULATIONS to the S49) Editor 
ney, Nova Scotia, Photo Forum Club on ti torial 
fourth anniversary. From the reports mige) Chapt 


ing us by carrier pigeon, we must rank a 
work with the outstanding clubs in Cam 
and the United States. : 


NEW ARRIVAL. The Lakewood Hm 
School, New Jersey, Camera Club is amg Thi 
comer. It is under the sponsorship of Willagg® is prot 


H. Caulwell, well-known photographer, anime ing t 
ready has twenty-five members. ; lens 0 

aeri: 
thro 
clouds 
the sk 
bag it 
Bthe f 
accord 
gove 
wartin 
tions, 
ess Hil 
mof Ar 
Airlit 
and ta 
enger’s 
era in 






THE FORMER Shawnee Camera Clb 
the International Harvester Company, Spi# 
field, Ohio, has merged its membership # 
that of the Springfield Camera Club of! 
Y. M. C. A. and they have jointly selet 
their 1943 Traveling Salon, which 
ready for bookings after March 1, 1943. 
information as to bookings and exch 
please communicate with their salon chi 
Robert R. Bramble, 1218 N. Limestone 
Springfield, Ohio. 














THE BAY RIDGE Camera Club of 8 
lyn is undergoing a complete reorganizl 
The new club quarters with completely ¢ 
ped studio and darkrooms are located at 












Fourth Ave., Brooklyn. The officers for 1943 
are: Robert Desme, A. R. P. S., President ; Mrs. 
Marie Mertens, Treasurer ; Miss Elsie Breiten- 
feld, Secretary. The club meets Tuesday nights 
at 8: 30. Service men and other visitors are 
cordially invited to attend. 


AN INTERESTING note from Henry For- 
rest, Jr., gives us the Penn State Camera Club’s 
ideas for carrying on during the war. They 
have become a co-ed club, an idea ment ‘oned 
in this column a couple months back. The 
meetings during the spring semester will be 
divided into two groups. The first, for begin- 


ners, will start with a lecture on box cameras 
» and continue through the procedure for good 
© pictures. 
> bers, will work on war posters and other pro- 
© jects that will help in the war effort. 


The other group, for advanced mem- 


' THE FINDER of the Revenue Camera Club, 
» Washington, D. C. (reminds us of March 15th) 
has coined a phrase for their print nights, 
“Praise The Lord And Pass The Criticism!” 


Prize winners in the Chicago Area Color 


E a Camera Club 1942 Salon were as follows: Ists: 


Adelaide Pierce, A. J. Briel, Wm. Harmanny 
and Martha Parks. 2nds: G. Lawrence, A. 
Pierce, Martha Parks and E. E. Smith. 3rds: 
Wm. Harmanny, D. Johann, P. Kephart and 
G. Vanden. 4ths: Iris Ashwell, Blanche 
Kolarik, Phyllis Litthkewcod and Wm. Har- 
"manny. Honorable Mentions: P. Kephart, 


S Phyllis Littlewood, Frin Vanden, George Van- 


) den. 


| OF THE SPEAKERS who talked before 
» camera clubs last month, one we would have 

liked to have heard was Mrs. Emma H. Little 
» of the Sunday Department of The New York 
| Times who spoke on “The Kind of Pictures 
| Editors Look For” at a meeting of the Pic- 
| torial Photographers of America’s New York 
> Chapter. 


2 


This camera 
is probably itch- 
ing to get its 
lens on a good 
aerial shot 
through the 
clouds, but into 
the sky sleeper 
bag it goes for 
the flight. In 
accordance with 
government 
wartime regula- 
tions, Steward- 
ess Hilda Young 
of American 
Airlines stows 
and tags a pass- 
engers camera. Passengers cannot have a cam- 
era in their possession while in flight. 


OLDEN 


CAMERA S&LENS CO. 


1265 BROADWAY - NEW YORK -N-Y- 


Kodak 20, £:3.5, $30.80; Model 25, f,.2.7. 
Kodak 60. f:1.9, $70.00; H & H Companion. =o» 
Keystone K-8, f:3.5, $31.75; £:2.5... > 
Perfex Turret Magazine, f:2.5. 
Revere 88, £:3.5, $38.50; f:2. 5 
Revere 80. Brg Mod. 85 DeLuxe ‘and case 
Keystone A-7, f:2.7, $46.50; Kodak K 1.9 
Kodak Mag zazine, 16 mm, 1.9. 
Keystone A-75, $64.50; 30x40 De ‘Luxe Screen 
Argus C-3 and case, $45.00; CC and case 
P Derby, 3.5 RF, $38.00; f:2.5 
Perfex No, 55, f:2.8, $513.75; £:3.5 
Argofiex f:4.5. case, $44.50; Pilot Super. 2.9 
Si4x4% Anniversary Speed Graphic Zeiss 4. 

J Press, £:4.5 compur.. 

er, f: 4. 5 compur. . 


Federal 2i9, $25.30; 3 
Argus Color Slide Projector 


1943 Inventory of Camera on Request. 








YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS — 


8 EXP. ROLL ENLARGED 35c¢ 
16 EXP. SPLIT ENLARGED 55c¢ 


Prove it to yourself—send your next roll to us. Fine 
ain developing, ‘‘electric-eye’’ precision. Modern 
ell prints 3%x4%, deckled, with embossed ma = 
and date. If less than 25 prints FREE print cre 
Send money and roll or write for Free Mailers. 
s 
Professional contact finishing. 8-Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures. 


U. S$. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 














= sit greets 
» onto Tg << 
paw set HOD Poi Ma 


Attractively 
boxed in sets 


six $300 


1228 Richfield Building 
Los Angeles, California 





elt FOR THAT— A 
EQUIPMENT 
_YOU WANT /'’ 


pleased with the great variety of new 
and used merchandise immediately available at 
Fotoshop . . . movie and still cameras, enlargers, 
projectors and other hard-to-get equipment, acces- 
sories and materials. On request, we will send you 
our latest current Specialized Lists of merchan 
dise available. Let us know what item or items you 
are interested in obtaining. Write today, for al- 
though our stock is complete in variety, it is lim- 
ited in quantity. 


WE BUY as well as SEL 


to sell your idle camera or equipment. Highest 
prices are being ara due to shortages. Fotoshop 
will pay you ASH PRICES! What's more, 
the money you on will more than pay for new 
equipment after the war. Let us know what you 
have for approximate appraisal, or—free shipping 
carton will be sent, on request, for accurate ap- 
praisal. Trade-ins also accepted. 


FOTOSHOP. INC. 


18 East 42nd Street, New York City 


VY 


You'll be 


Now is a 
good time 








Branch: 130-X West 32nd Street J 


.. 








OSWALD Cartoons 
‘‘Make” The Home 
Movie Show! 


Be SURE you have en 
OSWAL D RABBIT_ film 
when you show your HOME 
MOVIES to friends and 
family! Packed with thrills 
and good clean fun. An 
evening spent viewing OS 
WALD, DONALD DUCK, 
BOSKO, THREE MO? 
KEYS, and of 
MICKEY MOUSE cartoon 
films gives you perfect Home 
entertainment! 
At your dealers. 
HOLLYWOOD FILM ee, a 
6060 Sunset Bivd., 


— 
“Oswald,” the Rabbit 


Write TODAY for complete catalog and prices. 


oliyweod, Callf. 








35mm. 


sate DEVELOPED FREE 


pig 4 —_ faa what you get. Maximum charge 36 Exp.— 

1.00 —60c Univex Rolls—$1.50. Our rate is 4e 
pot ad mt less than 25 negatives are good we issue 
4c credit per print. Enlarged to 3%x4% with Photo- 
Electric Eye. Velox paper only. High class work 
guaranteed, D. K. 20. Fine Grain pereping. 24 Hour 
Service Guaranteed. SAVE MONEY Send roll and 
$1.00 today. (Or sent C. O. D. plus. postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144 De CHICAGO 


pt. 
Copyright 1939, Minipix as. 











Buy WAR BONDS 
and STAMPS 











Calling All Cameras 
(Continued from page 63) 


legs and torsos. Maybe, like Torkel Korling 
you spark to the light of a baby’s smile ay 
cannot rest until you record it for others to » 
Maybe your love will be photography of ani 
tecture, or landscapes, or ships and the sea ¢ 
showgirls. But this is the point: you have 
start with the subject and your feelings aboy} 
How should you find something to g 
Well, there’s a lot of ways. One is to luph 
your camera at home and go for a walk. 


As you walk, look at everything around ye 


Look at the people, the houses, the trees, ty 
ground. Keep on walking. After eight ort 


miles of this, maybe you will start to get wine 
you will start to feel somethis: Py 
about the people and the trees and the buiee 


ideas. Maybe 
ings you are looking at. 4 

Before you can take great pictures, you hal 
to feel great pictures. 
and shape and images and shadows of the ly 


ing world around you must evoke in your we 


what you see in order that they may feel wil 


you feel. Maybe it sounds senseless; 
you can’t understand it, you 
great pictures anyway, so it doesn’t matter, 

I have thus far omitted one of the bs 


methods to become a great photographer. Tu 


method is simply to work like hell. If w 
start while you are young taking pictures, a 
you make a great many pictures, and you ka 


on making pictures while keeping your e™ 
and ears and mind open, it is possible that jy 
by the law of adhesion, you may work youre 


into becoming a great photographer. You» 
become so competent in your craft, you m 


sweat and toil so diligently over your art tim 


the sincerity and intensity of your effort au 


becomes a discipline and out of that disciple 


may come the spiritual nobility and the ins# 
which produces great art. 

I have been asked if joining a camera 
isn’t the first step on the path to being ag 
photographer. I have attended a lot of 
clubs and I can truthfully say that mos 
them, not all, are mutual admiration soc 


performing in a photographic way, the s 
function that the Tuesday Evening Ladies l4 
erary Circle performs in a literary way. 7 
are very nice things for hobbyists who ar 


tired out “after a hard day at the office, 
want a little relaxation, and it would be uti 
to quarrel with them, any more than one Wo 
quarrel with George White’s Scandals, 

similarly offers relaxation to the tired bui 
man. But to say that camera clubs help 
outstanding photographers would be as inat 
ate as to say the Scandals are great d 

art, or that writers like John Steinbeck 
helped by attending the meetings of ladies4 


Something in the fort” 


couldn't mise 
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Subjects 
Photographs must dramatize 

some phase of our civil- | 

ian war effort. 


~ Open to 
Amateurs 


Amateurs Any 


Amateurs n su 
ject interest and initial 
impact. 





FEBRUARY CONTEST CALENDAR 


~~ Prizes 


$500 War Bonds Award- 
ed every month. 


—— |"§25 in awards, including | Camera Contest Editor, 
three $5 prizes weekly. 


Any. Award based on sub- | $10, $5, $4, $3 


| For copy of rules, write to 


Victory Photo Contest, 
Victory House, Per- 
shing Sq., Los Ange- 
les, California. 


Last day each 
month. 


Weekly 
Chicago Herald-Amer- 
ican, 326 W. Madison 
St., Chicago, Ill. 





24th of each 
month. 


' 


1501 Broadway, N.Y.C. 








EDWAL-102 AVAILABLE IN LIQUID 


Because of the current trend to liquid ready- 
mixed developers, Edwal-102 is now supplied 
in this convenient ready-to-use form. Long a 
favorite, Edwal-102 is a unique preparation in 
several ways. Following are three reasons for 
this developer’s popularity: 

(1) Edwal-102 contains only glycin (Edwal 
Monazol) as a developing agent and is acknowl- 
edged a fine developer for reproducing all the 
delicate middle tones of a negative. 

(2) Edwal-102 contains no metol. Thus 
finger-staining and various metol “rashes” are 
avoided by those who are allergic to it. 


(3) Edwal-102 is the “latitude” developer. 
It produces superior prints in spite of wide 
variations in exposure and development time as 
well as differences in solution temperature. 

Edwal-102 is packed in pints and quarts, 
listing at 85c and $1.35 each, respectively. 
These concentrated solutions dilute up 3 or 4 
to 1 with tap water, to make the working bath. 
For more complete information, address the 
Edwal Laboratories, Inc., 732 Federal Street, 
Chicago, Illinois. 


DEBUT OF THE "ANSCONIAN" 


Beginning with the January-February issue, 
the trade journal published bi-monthly by Agfa 
Ansco will change its name from THE AGFA 
DIAMOND to THE ANSCONIAN. Accom- 
panying the new name will be an improved de- 
sign and layout for both the first and second 
covers. Unchanged will be the principles estab- 
lished during the Diamond's six-year existence. 

The name Ansconian is the result of a contest 
among Agfa Ansco employees who were invited 
to submit selections for the trade journal name. 
The winners were awarded a substantial cash 
prize donated personally by Mr. A. E. Marshall, 
Executive Director of Agfa Ansco and Vice- 
President of General Aniline and Film Corpo- 
ration. 

The word Ansconian is derived from the first 
two letters of Anthony, the name of the man 
who founded the company in 1842, and the 
first syllable of Scovill, whose photographic de- 
partment later merged with The E. and H. T. 
Anthony Company. 


_ Subscription price is sixty cents a year. All 
inquiries should be addressed to Technical 
Product Information, Consumer Service De- 
partment, Agfa Ansco, Binghamton, New York. 


LEARN HOW TO COLOR TONE 
* 


Send for FREE Bulletin No. 137 


THE EDWAL LABORATORIES, Inc., Dept. 1M 
732 Federal St., Chicago, 111. 








GROUP NO. 2 
E. K. Panatomic X 
E. K. Super XX 
Agfa Supreme 
Dup. Sup. No. 2 
25 ft.—$1.25 
100 ft.—$4.00 
Su add Sales Tox 
PACIFIC COAST FILM COMPANY 
1512 NO. SIERRA BONITA, HOLLYWOOD, CALIF 


GROUP NO. 1 
E. K. Plus X 

E. K. Super X 
Dup. Sup. No. 1 











2 Years for $4. 


Enter your two-year subscription to MINICAM 
PHorocrRaPHy now and enjoy the next 24 issues for 
only $4.00. 


MINICAM PHOTOGRAPHY 
22 East 12th St. Cincinnati, O. 











L E N *% E & Finely Ground and Polished 
. x (New but edges very slightly chipped) 
Set No. 1-M—“‘OUR ADVERTISING SPECIAL"’ 

15 Lenses for $1.60, Postpai 
Big ten-page booklet of plans and directions included. Fo 
Ultra Close-up shots, for making telephoto lens, Koda- 
chrome and Stereoscopic viewers, ground glass and enlarg- 
ing focusing aides, ._ 3, 5, and -power telescopes and 

for many other uses. Focal lengths, 1-16 inches. 
Set No. 5-M—‘‘THE GADGETEER'S DELIGHT" 
S Lenses for $5.00. Postpai 
Set No, 10-M—"‘THE EXPERIMENTER’S DREAM" 
7 , Postpaid 





© Lenses for $10.00. 
EDMUND SALVAGE CO. 
©. Audubon, 


Dept. No, 3, 41 W. Clinton Ave., P. N. J. 











ee 
Camera Trades Offered 


Cameras Offered Cameras Wanted 


Order No. 1379 
Medalist f:3.5 
Order No. 2426 

Rolleiflex Autom. 
No. 1260 


Contax or Leica 
Retina or Weltini 
Ciroflex {:3.5 

| og Ly 4.5 


Write to MINICAM PHOTOGRAPHY, Box 121 
62 W. 45th St., N. Y. C. 








The New EMMET Precision Made 
BOLEX CASE 


Top grain saddle leather with 
heavy double leather carrying 
strap and sturdy handle. Light 
weight but ample room for 
BOLEX camera with view- 
finder mounted on side or top, 
exposure meter, ex- 
tra lenses, 3-100 ft. 
reels film, and other 
accessories. List price 


35.0 


See at your dealer or write 


FRANK A. EMMET CO. 


2837 W. Pico Bivd., Los Angeles, Calif. 













The new No. 108 "Standard" 
Infra Beam Drying Lamp with a 
CARBON FILAMENT gives con- 
centrated penetration of Infra- & 
Red rays—has oven-baked red 
coating for safe use in con- 
nection with darkroom. Highly a, 
efficient, economical and per- Bie 
manent! $3.00 per pair, POST- 
ID. 


INFRA-RED / 4 


Ne. 108 
For Perfect Fine-Grain Drying 
in Less Than 10 Minutes 


ose ond 
pliable—and less susceptible 
or 










WRITE FOR COMPLETE CATALOG 
t EMBY PRODUCTS CO., Inc., 1802 W. Pico, Los Angeles 














yer 0rE®: ogate® 
eerares. var CUSTOM 
QUALITY WORK 


at no extra cost. Your 35MM roll ultra fine 
grain processed and each exposure enlarged 
to 34% x 4% on deckle-edged gloss or matte 
paper. Only $1.00. 
18-Exposure, 60c 


= 16-Exposure, 50c 
§ Reloading with East- 


24-HOUH SERVICE 
man Film: 36-exp. In today — out tomorrow 
50c; 18-exp., 30c. Leaders Since 1920 


PHOTO SERVICE 


Dept. 23-0 
La Crosse, Wis 


RAY'S 
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PRINCIPLES OF PHOTOGRAPHIC yy 
PRODUCTION. By Dr. Carl W. Mip 
A.R.P.S._ Published by The Macmillan Om 
pany, New York. $6.00. 


THE PUBLISHER, the format, and the 
preface of this new technical book tell us thaj 
has been produced as a textbook for photog.) 
phy in colleges. This in itself is a welcome sip 
that at last there has come to photography ty 
recognition it deserves from schools and ¢ 
leges. For while photography has grown toy 
the method by which possibly half of our & 
zens gain their knowledge of news, fashions a: 
manners; too many universities have gy 
blithely on their way ignoring this great so: 
force and mind molder. 

The Principles of Photographic Reprod 
tion is a scholarly, technical, scientific x 
proach to photography which is highly recor 
mended to all advanced amateurs and serio: 
students of photography. 

Starting with the lens, Dr. Miller traces 








a 
ie 


co 


subject with a clear and easily readable sti Enjoy 
giving mathematical formulas and _illustrati the fu 
to amplify the important points throughe, Solar 
his first section. ments 

In part two the methods of producing x and vi 
perpetrating the gradations of light are fi system 
covered, and the methods discussed are» - amatet 
clearly put that many direction writers mig ardent 


gain some good ideas of style for their ready 
of this text. 

The third part of the book is devoted 
color, and though we were taken aback by th 
many mathematical formulas we are willingt 
admit that they may interest the photograph 
who wants to know the “why” behind ev 
step in his color work. For the student its 
undoubtedly important. 

This is an important photographic book a 
it should be in every technical student's ree 
ence library. 


THE CAMERA POCKET PHOTO GUID 
Compiled by the editors of The Camm 
Baltimore, Md. $1.00. 


As a dictionary to a writer, so does tt 
seem a “must have” to the amateur photog 
pher. The “Guide” contains calendar, scrald 
pads, suggestions for taking black and wht 
and color pictures, printing and _ toning isle 
mation, conversion and guide tables, and rele 
forms in a vest pocket size. 

The use of meters, floodlights, flashlights, # 
the natural light out-of-doors is discussed wily 
convenient tables. And there are brief 
adequate descriptions of film, filters, and pry 
So it won’t happen again, negative and pi 












gor? 













faults are analyzed. E 
; ; D 

The tables might awe a beginner, but vE 
pages of information won’t, and anyone @ t 


appreciate helpful facts in such compact 


= 


ESEes 


SdAR ENLARGERS “¢ 


Enjoy the thrill of “prize winning” enlargements! Bring out 
the full pictorial value of every negative with a modern 
Solar Enlarger. Years of research and constant improve- 
ments have made the Solar outstanding for operating ease 
and versatility—while its famous double condenser optical 
system gives you image snap, detail and brilliance. Ask any 
amateur about a Solar. Thousands of happy owners are 
ardent boosters. 


a PRICES, LESS EXCISE $45° 


TAX, START AT 


(BE 4x5 PRESS CAMERA 


This modern B & J Press Camera is streamlined to the 
exacting needs of the press photographer and is literally 
loaded with every essential feature for perfect pictures by 
the amateur. Its proven ability to bring home perfect 
negatives— the convenient revolving back, dual 
controls and precision adjustments has made it 

the choice of the most discriminating. VALUABLE ENLARGING 

LESS LENS $ 50 TREATISE. Page after 

AND ACC 54 page of meaty information 

. on enlarging, dodging, etc. 

——— As for Solar book $243. 


LENSES FOR EVERY a 
PHOTO NEED 


Write today for your copy of this big 
lens catalog No. L243. It lists hun- 
dreds of special values in lenses for 
Cine and still cameras, enlargers, 
etc. Your dealer can supply you from 
these listings. Act now—lenses are 
getting scarce. 


WRITE 
TODAY 





’ 
EA, Wt, Address 


City 








CHICAGO, ILLINOIS, U. S. A. 223 WEST MADISON STREET 
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Rich covers of green or brown, Covers, black, green, or ma- 
with embossed design in roon, 50 leaves—black, olive 
bronze. Contains 50 black, green, or gray. ‘“‘Pictures”’ 
7 x 10 loose leaves held by stamped in color, two-toned 
sturdy cord. $1.75. laces to match. As low as $1. 


New, enclosed wi 
Black squirrel-grai 
black leaves. Hori 
$1.25. Upright, f 


Cavalcade lldum Libeary bum 


ed: 


New-type padded cover. Two Book form, with ee Transparent enve 
sizes. Lizard or pelican grain. loose-leaf arrangement. 9 sizes (1 3/16”x 
Three colors. Closed back, leaves. Seal-grain cnteter takes 200 negati¥ 
loose-leaf, two-toned laces. or artistically colored grained 100). $1.25 up«s 
25 gray leaves. $1.50, $2. material. From $2.50. 








